BMCOKA LLKOJTA CTPYKOBHWX CTYWJA 3A OBPA3OBAE
BACTUTAYA 1 NEAATOLIKO APYLUTBO CPBUIE

PESVIMEA

XONHIIPIA 2017

HETBPTU CTPYHHO-HAYHH CUMNO3KJYM CA MEHYHAPOAHUM YYELL'REM
+BACTUTAHE 1 OBPA30BAHE KPO3 UTPY, YMETHOCT A CTBAPAJIALLTBO"

MAPOT, 13. u 14, OKTOBAP




Bucoka mkoJia CTPYKOBHMX CTVI[I/Iia 3a 06pa3OBaH>e BacCliurada HI/IDOT
College of Professional Studies for Pre-school Teachers in Pirot




I'maBaM 1 oaroBopHM ypennuk: Jlanujena Buganosuh

[Iporpamcku ono0p:

ap Ilepo Cmacojesuh, Ilemaromxku dakynrer y bujessunu; ap Mmmoje Mnahenosuh, [lenaromxu
takynrer y Combopy; np 3opura CrarucaBibeBuh-IlerpoBuh, ®unozodcku dakynrer y Humry; op
JemucaBera Tomoposuh, ®unozodcku ¢akyarer y Humy; ap Mupjana Crankosuh bHophesuh,
Bucoxka mkoma cTpykoBHUX CTyAHja 3a oOpazoBame BacnuTada y [lupoty; np Hanmjena Bumanosuh,
Bucoka mkona cTpyKoOBHHX cTyauja 3a oOpa3oBame BacmuTaua y Ilupoty; np Jenena BerskoBuh
Mexkuh, Bucoka mikoia CTpyKOBHHX CTyIHja 3a oOpa3oBame Bacnuraua y llupory; np bojana
Hukommh, Bucoka mkona cTpykoBHHX cTyamja 3a oOpa3oBame BacmuTada y llupoty; mp [parana
HparyrunoBuh, Bucoka mkona cTpyKOBHUX CTyAHWja 3a oOpa3oBame Bacnutaua y [luporty; ap UBan
CramenkoBuh, Brucoka mkona CTpyKOBHUX CTyAHja obpa3oBame Baciutava y Ilupoty; np Mupjana
MapkoBuh, Bucoka mxona CTpyKOBHHX CTyAMja 3a oOpa3oBame BacmuTaya y [lupory; busbana
PanocagibeBuh, [lenaromko apymreo Cpouje.

Oprasu3zaimonu oa00p:

np Hanujena Bupanosuh, np Emunuja [Tonosuh, np Mupjana Crankosuh-bophesuh, np Jenena
Bemkosuh Mekuh, np MBan Cramenkosuh, ap bojana Hukonwh, np Jparana [IparyrunoBuh, ap
Mupjarna Mapkosuh, np [ejan Bophesuh, np Jdymmuna Ilotuh, mp Msuma [lanuh, mp Jbussana
Bojkuh, Jacmuna ITanuh, Cama [lerpoBuh, Cama Kopauesuh (npodecopu u npempaBauu Bucoke
IIKOJIE CTPYKOBHHUX CTy/Hja 3a o0pazoBame BacnuTada [Inpor)



YeTBpTH CTpYUHO-HAYYHHU CUMIIO3UjyM ca MehyHapoaHum yuenthem

BHUCOKE HIKOJIE CTPYKOBHUX CTYIMJA 3A ObPA3OBAIGE
BACIIMTAYA IIUPOT

BACIIUTAIBE U OBPA30OBAIBE
KPO3 UT'PY, YMETHOCT U CTBAPAJIALHITBO

ITuport, 13-14. okTobap 2017.

KBUT'A PESUMEA
BOOK OF ABSTRACTS

[Tupor, 2017.






| CEKLINJA

MECTO 1 YJIOT'A UTPE Y CUCTEMY
BACIIUTAIbA U OBPA3OBAIbBA



Ilerap PajueBuh
Yuuresbcku pakyiarer y Illpuspeny — Jlenocasuh
Hmeja: petar.rajcevic@pr.ac.rs

3HAYAJ UT'PE V BACIITMTHO-OBPA30OBHOM PA1Y

[lws pama jecte Aa ce MCTpaXH MOTYNHOCT NMpHMEHE AWIAKTUYKHX Wrapa y BacIHTHO-
o0pa3oBHOM pamy ca mnpeamkonckoM nernoM. C 003upoM Ha BelMKe (GOopMaTHBHE
MoryhHoCcTH Wrpe, mMoceOHO OHE NIWAAaKTUYKe, T€ Ha YWICHUIYy Ja je HWrpa OCHOBHA
aKTHUBHOCT JIETETa HA paHUM y3pacTUMa, 3Ha4ajHO OM OMIIO OAPEAUTH YIOTY HIPE Y paHOM
IPEALIKOICKOM Y3pacTy Te MOTyhHOCTH HCHOT YTHIIaja Ha Pa3BOj MHCAOHUX CHOCOOHOCTH
kox nene. /lumaktmuke wrpe omoryhaBajy nemu Aa, y CKIaay ca BHBHUXOBHM pPa3BOjHUM
MoryhHocTHMa y BacHHTHO-OOPAa30BHOM IIPOLIECY, YHMILCHHIIE NPEBOJE HA NEPIENTHBHU
o0JIMK TIpeICcTaB/bamka, Kao W Ja ce uyemhe OpraHu3yjy Ca3HajHE aKTHMBHOCTH y KojuMa he
npeoBialBaTH ONa)xame Y KOHKPETHUM CHUTYaIlljaMa U HETIOCPEIHO] IETaTHOCTH.

Kibyune peun: urpa, Bacurame, 00pa3oBame, JUIAKTHIKE UTPE, MTPEIIIKOICKa YCTaHOBA

Petar Rajcevi¢
Teacher Training Faculty in Prizren - Leposavi¢
E-mail: petar.rajcevic@pr.ac.rs

THE SIGNIFICANCE OF PLAY IN THE PROCESS OF EDUCATION

The aim of this paper is to explore the possibilities of applying a system of educational games
to pre-school education. Taking into consideration great formative potentials of play,
especially in the field of didactics, as well as the fact that it is a basic activity of a child at an
early age, it is important to define its role at the pre-school age, and the possibilities of
influence on cognitive skills in children. Didactic games can enable children to transform
facts into perceptive forms of presentation, in accordance with their developmental abilities
in the process of education, and to organise cognitive activities dominated by various forms
of observation in concrete situations and direct activities.

Key words: play, upbringing, education, didactic games, pre-school institution
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Kusopag Musnenosuh
Yuuresbckn pakyarer y [lpuspeny YuuBepsurera y Ilpumrunn
Hmeja: zivorad.milenovic@pr.ac.rs

NMHOBATUBHU JUJAKTUYKO-METOAMYKN MOAEJI XEYPUCTUYKOI"
BACIIMTHO-OBPA3OBHOI' PAJIA V JEYJEM BPTUhY

3a pa3uKy o]l TPaJUIIMOHATHOT TUIaHUpamka y JiedjeM BpTuhy Koje ce OJ[BHja M0 yCTabeHOM
penocieny ¥ yTBphHEeHOM BPEMEHCKOM Tpajamy, IUIAHUPAEkE BAaCIHUTHO-OOPA30BHOT paja
npeMa MHOBAaTHBHHM MOJIEJIMMA OJIBHja ce y OOpHyTOM jau3ajHy. [lopex ommTux mojaraka,
Hajrpe ce NeUHUITY YETUPH CTaJujyMa IUIaHUpama: 1) uaeHTU(UKANHja OYEKUBAHHUX
pesynrata, 2) onpehuBame NMpUXBAT/BUBUX J0Ka3a J1a Cy pe3y/ITaTH BaCIUTHO-OOpPa30BHOT
pana ocTBapeHH, 3) IMJIAHUPAkE NCKYCTBA aKTUBHOT BACIIUTama U JACIOTBOPHOT MOy4YaBama U
yuaema Jiere u 4) o0e30ehuBame MaTeprjaTHO-TEXHUYKE OCHOBE BAaCIIMTHO-OOPA30BHOT paja.
Hakon Tora naje ce MUKpPOCTPYKTypa IUIaHAa pealiu3alidje YCMEepeHEe aKTHBHOCTH Y BHIIIEC
Kopaka, Hajyemhe oJ] mecT 10 JAeceT. BpeMeHcka JMHAMUKa Tpajama M0jeIMHAYHUX KOpaka
JlaTa je YCJIOBHO, ajli ce yIJIaBHOM He IMOINTYje jep peanusaiuja cBakor cieaeher kopaka
3allOYMEE TEK HAKOH IMOTIIYHE peajm3aluje OHOr mperxomHor. Ha kpajy peanuzanmje
yCMepeHe aKTUBHOCTH CIPOBOJAM CE€  BpEAHOBAWmE  BACIUTHO-OOPAa30BHOI  paja,
CaMOBPETHOBAKE pasia Jiere M WACHTU(HUKAI]a UCXOIUIIHUX U TPOIECYyaTHUX KBAJUTETa
BaCIHUTHO-00pa30BHOT pazga. [IpuMeHa oBOr Mojena NMpuKa3aHa je y paay Ha MPaKTHIYHOM
pUMepy peanuzanuje ycMepeHe akTuBHOCTH Ceocko Osopuwime 'y TIPUIIPEMHO]
MPEAIIKOJICKO] TPYIIH.

Kibyune peum: BacmuTame, yderme, HHOBATUBHH BAaCIUTHO-OOPa3OBHM PaJl, ITUAaKTHYKO-
METOAMYKU MOJIEINH, IIJIaHUPakbe Y OOPHYTOM JTU3ajHY

Zivorad Milenovi¢
Teacher Training Faculty in Prizren, University of PriStina
E-mail: zivorad.milenovic@pr.ac.rs

AN INNOVATIVE DIDACTIC AND METHODOLOGICAL MODEL OF HEURISTIC
METHODS OF EDUCATION IN PRE-SCHOOL INSTITUTIONS

Unlike traditional planning in pre-school institutions which occurs according to the
established order and determined duration, the planning of education according to innovative
models takes place in a reverse design. Aside from general information, one primarily needs
to define four stages of planning: 1) stating the expected outcomes, 2) determining acceptable
proof that educational results have been achieved, 3) planning the experience of active


mailto:zivorad.milenovic@pr.ac.rs
mailto:zivorad.milenovic@pr.ac.rs

education and effective teaching and learning and 4) providing financial and technical basis
for education. Afterwards, one provides a microstructure of the realisation plan of a directed
activity in several steps, most frequently from sex to ten steps. The duration of individual
steps is provided in general, but it is usually not followed due to the fact that the
implementation of each step that follows can be initiated only upon finishing the previous
one. Upon implementing the directed activity one carries out evaluation of the process of
education, self-evaluation of children’s activities and identification of the outcomes and
quality of the process of education. The application of this model is represented in this paper
on a practical example of a directed activity Farmyard in a preparatory pre-school group.

Key words: education, learning, innovative education, didactic and methodical models,
planning in reverse design
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OMUJBEHN HAYMHHN UTPABA TIPEJIIKOJICKE JIELIE

Urpa Hyuje camo Hajuenrha nedja akTUBHOCT, Beh U akTUBHOCT IyTEM Koj€ JIeTe yIo3Haje cebe
U CBOJy OKOJIMHY M Ha WYy Aenyje. Urpauke cy cpeicTBO JieioBama JeTeTa Koje TOMPUHOCH
HErOBOM YIIO3HABalky U pazymMeBamy cede U cBoje okonuHe. [{uib nerpaxkuBama 0610 je 1a ce
YTBpPAM KOj€ CY HajOMUJbEHHje UTpauke Jielle Kao M Ha KOje HauMHEe Ce OHa HBHMa UIpajy.
VY30pak uctpaxkuBamwa yuHIIO je 120 geue, mo yeTpaeceTopo Aele OJ YEeTHPH, MET U LIeCT
roAMHA, y3 TMOJjeJHAaKy 3acTYIUJbEHOCT JeBojunmia M nedaka. Kopumhena je mertona
UHTEpBjya. Pe3ynTatu uctpakupama 1okasyjy fa cy KoJ Jielle OMHUJbEHE CaBpEMEHE UTpauKe,
My ¥ HeKe TpaaunuoHainHe. QUurienan je u yTuiaj Meauja, a mpe cBera MpTaHux (QpriMoBa.
Kana je peu o HaumHMMa HUrpama, U3 J€YjUX OMHCAa MOXKE CE€ BHJETH Ja Urpauke Hajuenthe
yCIIOBJbABa]y HaUMHE UTpama. 300T M3Y3eTHOT 3Hauaja UTPe U Urpadaka y JedjeM >KUBOTY U
pa3Bojy, ayTopu cMaTpajy Aa Ou Tpebasio MHOTO BHUIIE MAXKK-E /1a C€ MOKJIOHH Kako U300py
urpaydaka Tako U Jie4jeM UCKYCTBY UTpamba.

KibyuHe peun: urpa, urpauke, HAUMHHU UTparba, MPEIIKOICKA Jela
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THE FAVOURITE MANNERS IN WHICH PRE-SCHOOL CHILDREN PLAY

Play is not merely the most common children’s activity, but also the way in which children
learn about themselves and their surroundings. It is an interesting fact that during play a child
learns how to act in his/her environment. Toys are the focus of a child's action and they
contribute to a child's orientation in his/her environment. The aim of this study was to
determine which toys are children’s favourite and how they use them. The research sample
comprised 120 children aged four, five and six — forty of each, whereby boys and girls have
been equally represented. Interview was the method of data collection. The results of this
research showed that children prefer contemporary toys, as well as some traditional ones. It is
obvious that the media, especially cartoons, have a significant impact on children’s choice of
favourite toys. On the basis of children’s description, it is evident that the manner of playing
is determined by the choice of toys. Due to the utmost importance of toys and play in
children’s life and development, authors consider that more attention should be paid to the
choice of toys, as well as to the children’s playing experience.

Keywords: play, toys, manners of playing, experience of playing, pre-school children

Mmupjana Mapkosuh
Bucoka mkoJsia cTpyKOBHHMX CTyAHja 3a o0pa3oBame Bacnuta4ya [lupor
Mmeja: mirjanamar76@gmail.com

3HAYAJ 1 YJIOT'A UTPE V CUCTEMY MPELIKOJICKOT BACIIUTAILA U
OBPA30BATbA JIEIE

CaBpeMeHO JPYIITBO YBOJU MHOTE HOBE TEHJICHIIM]j€ Y CUCTEM IPEIIKOICKOT BaCIHUTamka U
obpazoBama. CrioHa u3Mel)y BUX jecTe MpUMaT KOjU ce Jaje TOME Ja Jela Kpo3 Hrpy
CMO3HAJy CBET KOJU HX OKpYyXKyje. YIO3HaBame Jelle ca OKOJMHOM, Ca CBHUM OCTaJlUM
CIO3HAjHUM €JIeMEHTHMa ca KojuMa he ce KacHHje y CHCTeMY OCHOBHOIIKOJICKOT 00pa30Bama
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CycpeTaTH OJ[BMja C€ Ha jeJJaH 3aHUMJbHB HAYWH, KPO3 UTPY U KPEaTUBHO H3PakKaBame.
BeoMma je 3HauyajHO Ha KOju HauMH he ce Jema CycpecTd ca MaTepHujoM Kojy Tpeba y4uTH, a
KacHHje pernpoaykoBaTi. OHa ce He CMe JISIM CepBUpATH Kao HEHITO mTo he uX 0OpEeMEHUTH,
Beh kao 3aHMMJBHMBA MaTepHja Kojy he oHU ca 3aI0BOJHCTBOM NpuxBaratu. HaumH Ha KOju
Jera y MpBOM KOHTAaKTy ca OOpa3OBHHUM CHCTEMOM IPUXBAT€ HOPME M CUCTEME yueka,
ornenahe ce y untaBoMm JajbeM oOpaszoBamy. CTora je HeOmXOoHO JCIy CTUMYJIUCATH Ja Ha
npujaTaH HA4MH, Koju he uX MoTWBHCAaTH (2 TO je Ha MPEAIMKOICKOM Y3pacTy
HajIIPUXBaTJbEUBH]E KPO3 UTPY), 3allOYHY IpoIlec Koju he TpajaTh AYrd HHU3 TOAMHA, a KOJ
HEKHUX U JICIEHH]ja, aKO UMaMO Y BUJIY JIO)KUBOTHO ITEPMaHEHTHO 00pa30Bambe.

Kibyyne peum: TpeAIIKOICKO BacluTame W o00pa3oBame, [ela, WUrpa, KpeaTUBHO
U3paKaBaHC

Mirjana Markovi¢

College of Professional Studies for Pre-school Teachers in Pirot
E-mail: mirjanamar76@gmail.com

THE IMPORTANCE AND FUNCTION OF PLAY IN THE SYSTEM OF PRE-SCHOOL
EDUCATION AND UPBRINGING

Modern society introduces numerous tendencies into the system of pre-school education and
upbringing. The connection between them can be discerned in the precedence given to play
which is considered to be a gate to the knowledge of the world around us. Introducing
children to the environment and other cognitive elements which they are bound to encounter
in the course of their primary education takes place in an interesting fashion, through play
and creative expression. The manner in which children become acquainted with the content
that they need to master and reproduce later is extremely important. The content must not be
served as something which would represent a burden, but in the form of interesting topics
which they would embrace. The manner in which children accept the standards and learning
methods when they first come into contact with the system of education is reflected in the
course of their entire education. Thus, it is necessary to stimulate and motivate children at the
beginning of their education to contentedly start this process (which at a pre-school level is
most acceptable through play) which will last for many years, even decades, if one bears in
mind the notion of a lifelong learning.

Key words: pre-school education and upbringing, children, play, creative expression
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HUI'PA, YMETHOCT U CTBAPAJIAIITBO U HAYMHU VYEILA 1 OGPA3OBAIGA

Urpa je cnoHTaHa W MPUPOJHA aKTUBHOCT Jerie. M3 Tor pasiora ce aeimiaBa Jia Kako JIAUIH
TaKO W MPUITATHUIM CTPYYHE jJaBHOCTH HEMajy IMPEACTaBYy O 3HA4Yajy WUTpe 3a pa3Boj Jele.
Urpa moacrtuye pa3Boj CBHX acmekara jedje auyHocTH. OHa MMa JHMjarHOCTHYKU 3HAYaj:
MPUJIMKOM TIOCMaTpama Jele y Urpu Moryhe je cazHaTH MHOTO TOTa y BE3W Ca HHXOBHM
TICUXWYKHUM JKUBOTOM, TelTkohama u mpobnemuma. Takole, urpa umMa u TeparneyTcku 3Havaj.
Omna je 3HauajaH MOCPENHMK Yy OTKIAmamy TEHIKoha W CTaOWIN30Bamy ACYjuX JIMYHOCTH.
Urpa mpencraBiba CBaky BpPCTY aKTHBHOCTH KOjOj c€ TPUCTyIA paad 3aJ0BOJbCTBA, 0e3
003upa Ha WeH pe3yntaT. Ha mpeakoinckoM y3pacTty urpa je Bojueha akTUBHOCT U aHTaxyje
JieTe BUIIIEe Hero pearHocT. [locpencTBoM urpe aere npeBasuia3y CBOj CTaJAHjyM pa3Boja.
HUrpa mnpyxka genmu camMoCTAIHOCT (jep oApacid TO JONYIITajy JEOUHO Y HWIPH),
ayTOTEIUYHOCT (jep Urpa MMa CBOj€ JIMYHE MOTHBE U M3BOJHU ce ceOe paju), CKCIIPECUBHOCT
(jep ona mokpehe neTe U aHraxyje ra Kao JUYHOCT), JUBEPTEHTHOCT (300T MOHaIamka Koje ce
MIOCPEACTBOM UT'pE pa3BHja y pa3IMuUTHM MPaBLIUMA).

3a pa3Boj CTBapasalITBa HEOMXOHO je JaTH JACLHU J0BOJHHO IIPOCTOPa U BpeMEHa 3a Urpy.
Kibyune peum: wrpa Kao axkTHBHOCT, AMjarHOCTHYKM W TEpameTycKd 3Hayaj Wrpe,
ayTOTEJIIMYHOCT, EKCIIPECUBHOCT, TUBEPIEeHTHOCT

Verica Krstié
Pre-school Institution ,,Vukica Mitrovi¢“, Leskovac
E-mail: gosakrstic@gmail.com

PLAY, ART AND CREATIVITY AND THE METHODS OF LEARNING AND
EDUCATION

Play is a spontaneous and natural activity of children. Consequently, it often happens that
both laymen and professionals alike are not familiar with the importance of play for
children’s development. Play encourages the development of all aspects of a child’s
personality. It has a diagnostic significance: while observing children at play one can learn a
good deal about their psychic life, as well as about their troubles and difficulties. Likewise,
play has a therapeutic significance. It is an important mediator between addressing
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difficulties and stabilising children’s personalities. Play is every kind of activity which is
initiated for pleasure, regardless of the outcome. At the pre-school level play is the leading
activity and it engages a child more than anything in real life. By means of play children are
capable of overcoming various stages of development.

Play allows children to be independent (because adults will allow independence only in play),
it is autotelic (because it has its own motives and it is done for the purposes of play alone),
expressiveness (because it moves children and engages them as individuals), divergence (due
to behaviour which is developed in various directions through play).

In order to develop creativity it is necessary to provide children with enough time and space
for play.

Key words: play as an activity, diagnostic and therapeutic significance of play, autotelicity,
expressiveness, divergence

Coma hupuh
Hmeja: soxperasperaadastra@gmail.com

NI'PA' Y BACITMTHO-OBPA30OBHOM ITPOLECY TAHAC

Jlyro ce urpa HUje 030MJHPHO CXBaTajia, ¢ 003UPOM Ha TO Ja je cTapa KOJIHUKO U YOBEYAHCTBO.
XyMaHUCTUYKH UJI€alId PEHECAaHCe BPATWIM CY UTPH 3Ha4aj Koju joj je Ouo ocmopaBan. Urpa
je mpupoaHa moTpeda Jedjer opraHM3Ma M HH y KOM CiIy4yajy He Ou cmena jga Oyne
OKapakTepucaHa kao Tpaheme BpeMeHa, Beh ka0 OCHOBHO JIedje 3aHUMAE.

Urpa 3ay3uMa 3Ha4ajHO MECTO y BaCIUTHO-OOPAa30BHOM IIPOLECY M OJI CYHITHHCKOT je
3Hauaja 3a CBEYKYIHHU Pa3Boj Jelle, a UCTOBPEMEHO Jlajeé MOTYhHOCT BacmuTauy Jia carieaa
edekTe BaCIUTHHX yTulaja. Huje perkocT ma ce W JaHac wurpa 31m0ynotpedbaBna,
KOHTpOJIHIIE U Hamehe NIy 1 BUIIIe HeTo IITo Ou Tpedao.

XOMUCTHYKU TIPUCTYNI y BaclUTamby M 00pa3oBamy, KOME C€ TEXKH, YIpaBO 3aroBapa
HarjamaBame 3Ha4aja UTpe U KPEaTHBHOCTH M CITIOHTAHUX CAMOCTaTHUX aKTHBHOCTH JICTIE.
Pan unycTpyje jenan neo ucTpakuBama BacnuTada—crenujanucra uz 2013. rogune xoje je
MOKa3aJio Jla ce UrpH y BpTuhuMa Jaje BelMKa MPeaHoCT, Aa je cxBaheHa Ha MpaBW HAYWH,
aJId J1a jOII YBEK UMa CTePEOTHIIA U OTPEIICHa O UTPY.

KibyuHe peun: urpa, XOMUCTUYKA MPUCTYII, BPTUN, TIPEIIITKOJICKA JeTa
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PLAY IN THE MODERN EDUCATIONAL PROCESS

Bearing in mind that play is as ancient as humanity, it was taken for granted for a very long
time. However, humanistic ideals of the Renaissance have restored the importance of play
that had previously been challenged. Play is a natural need of a child and it should by no
means be characterised as a waste of time, but as a basic interest of a child.

Play occupies a significant place in the process of education and it is essential for the overall
development of children, while at the same time it provides a pre-school teacher with an
opportunity to see the effects of education. Even nowadays play is often misused, controlled
and imposed on children to a far greater extent than it should be.

A holistic approach to education, to which one strives nowadays, advocates the idea of
emphasising the importance of play and creativity, as well as of spontaneous independent
children activities.

The paper illustrates a part of research conducted by pre-school teachers-specialists in 2013
which showed that play was indeed given precedence in kindergartens, that it was properly
perceived, but that there still existed stereotypes and disregard for play.

Key words: play, holistic approach, kindergarten, pre-school children
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NI'PA KAO LIEHTPAJIHA AKTUBHOCT BACIIMTHO-OBEPA30OBHOI ITPOLIECA HA
I[TPEAIIIKOJICKOM VY3PACTY

Urpa npencraBiba HEOJBOJUBU CETMEHT JI€Yjer KUBOTA, KAKO y BpTUNY Tako W W3BaH HEra.
Ona je (¢yHIaMeHTalHa U HaJIPUPOAHM]a AKTHUBHOCT CBaKoOI JeTeTa Koja ce Yy
MoanGUKOBaHUM OOJUIIMMA jaBjba CBE N0 Tybeprera. MrpoBHE aKTUBHOCTH HHUCY Camo
JIOKOJIMYapCKOT KapakTepa, Beh ce Mory mocMarpaTd ca BHIIe acnekara: (huio30¢ckor,
COLIMOJIOUIKOT, aHTPOMOJIOUIKOT, TCHUXOJOMIKOr... JlaHac ce urpe HCTpaxyjy y OKBHUPY
pa3NMYUTUX TEopHja KOje Cy Yy BEe3U ca IMOHAIIalkeM M pa3BojeM jereTa. Y LUIbY
KBAJIUTETHUjET MPUCTYIA M U3y4YaBama ca BHILE Tayaka IJIeIUINTa, UTpa jé UCTpakuBaHa y
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ckJIony pasHux noapydja. O moj He mocToju NeUHUTHBHO oJipel)eHa U 3a0KpyKeHa TeopHja.
VYiora joj je HEenpoleHHBa U HE MEPH CE HU Ca JeJHOM KMBOTHOM aKTHUBHOIINY. Y paay cMo
oApoOHHUje pa3paiiii UTPy Kao O0a3uuHy jaedjy aenatHoct. Hacrojamu cMo ga o6jacHMMO
IEHE MO3UTUBHE CTPaHEe M HAYMH HA KOjU yTWYE Ha LEJOKYIMHU JeYju pa3Boj. AKIEHAT je
CTaBJbCH HA FCH CBEYKYITHH YTHIIA].

KibyuHe peun: urpa, Bacnutame, 00pa3oBame, 1eTe, UTpayke

Ivana D. Pordevié¢
Faculty of Philosophy in Kosovska Mitrovica
E-mail: ivanadjordjevic991@gmail.com

PLAY AS A CENTRAL ACTIVITY IN THE PROCESS OF EDUCATION AND
UPBRINGING AT THE PRE-SCHOOL AGE

Play is an inevitable segment of children’s lives, both in and out of the kindergarten context.
It is the most fundamental and inherent activity in every child and it is present in one’s life
until puberty, though in various modified forms. Playing activities are not merely the matter
of entertainment and leisure. They can also be observed from the standpoint of philosophy,
sociology, anthropology, psychology, etc. Nowadays, play is studied in the framework of
various theories relating to a child’s behaviour and development. For the purposes of a more
quality approach and multi-perspective research play is observed in the scope of various
fields. There is no definitive and unequivocal theory of play. Its role is invaluable and it
cannot be compared to any other activity. The author tends to elaborate play as a fundamental
children’s activity. It was author’s intention to explain its positive characteristics, as well as
the manner in which it affects the entire development of a child. The emphasis is put on its
overall impact.
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TAOUCTHUYKA ®NIIO30DPUTA, PUITIO30PUIJA UT'PE N XOJIMCTUYKHU ITPUCTVII
BACIIUTABY

Ha mouetky pana ayrop uznaxe jeaHy npenusny aehuHunnjy Guino3odcke AUCIUIUIMHE KOja
j€ maHac mo3Harta noj Ha3uBoM (uiiozoduja urpe. Hakon tora, ayrop mojceha Ha YHHEHUITY
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Ja y HEKUM Je4juM BpTHhHMa y pa3BHjeHUM 3eMJbaMa HACTOje Ja JEIU IPEAIIKOJICKOT
y3pacTa ycKpare Urpy u arMmocqepy OImyImTeHOCTH T€ Ja Iy OJBPrHYy TPETMaHy 110 MHOTO
YeMy KapaKTepUCTHYHOM 32 TPETMAaH OJ[PaCiIuX 0co0a.

Aytop ce, mehyTum, 3amaxe 3a OApXKaBamke KyAType UIPE W ONYMITEHOCTH Y J€YjUM
Bpruhuma, mnonaszehu mpurom, u3Mely ocTamor, M OJf TMEPCIEKTHBE jEIHE CEICKTHBHE
peneniyje TaouctTuuke punozoduje.

Kibyune peun: ¢punoszoduja urpe, TaonzaM, XOJTUCTUIKHI MPUCTYI BaCIUTABY
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TAOIST PHILOSOPHY, PHILOSOPHY OF PLAY AND A HOLISTIC APPROACH TO
EDUCATION

At the beginning of the paper the author offers a precise definition of a philosophical
discipline known as the philosophy of play. After presenting the above mentioned definition,
the readers shall be introduced to the fact that many kindergartens in developed countries
function in a rather unconventional manner. Namely, children who are sent to such
institutions are denied the usual pleasures of permanent play and compelled to adopt an adult-
like mindset. However, the author advocates the maintenance of the play-oriented atmosphere
in kindergartens. Such position is defended by referring to a selective reception of the Taoist
philosophy of play.

Key words: philosophy of play, Taoism, holistic approach to education

Muiaan MuskoBuh
Hmeja: kalokagatija@gmail.com

TPUJAJHA ITPEJJCTABA XOMO JIVIIEHCA Y XYMAHNUCTUYKO-BACIIMTHOM
KOHIIEIITY HOBEKA

Pan cBojuM TeopHjcKMM OKBHpPOM IMpeTeHAyje Aa YKaXke Ha HY)KHHM 3Hauaj OCBpTama U
pa3MaTrpama npoliemMa OfHOca JETHHCTBA, JETeTa U Je4je Urpe Kao CaBpIlIeHE TpHjasHe
[eTMHE KOja TIPeACTaB/ba 0a3UYHO-CT3UCTEHIMJATHU KapakTep xomo .Jayoenca. W3
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METaTeOPHjCKE TEPCIICKTUBE HaMa ce€ yKazyje nep oOupekmym (peHoMeH y (eHOMEHy.
3anpaBo, MU CMO y TO3MIHMjU JIa Y TMOMYJIaPHCTUYKO-CIIHjEHTUCTHYKO-XHOPHIHO] KyATYpH
CBE BHWIIIE MHUHOPHU3YjEMO aKMyC XYMAHYC Y CBOj CBOjOj JEIaTHOCTU TpeMa JETHHCTBY,
JEeTeTy, Je4joj UTPH ca CHUMIITOMATUYHUM HUMIYJICOM CHTHAIHM3AIje: Bajopu3anuja —
peBaiopu3anyja — aeBaiopusanuja. TpeHn ,,TproBaykor MMIryjica kao aa Hac ynyhyje Ha
aTrlOJIUKTUYKY PEATHOCT — J00po, JIEMO W Y3BUIICHO JCTUICTBO BEPOBATHO HECTaje,
MaHopaMCKa CJIMKa LeIuHe Jedjer Ouha Kao BEYHTOT XOMO JyoeHca WIIYe3aBa y CBOjOj
HEMOT'yNHOCTH J]a OBpaTH JIETUTUMHUTET KOj€ j& IETEe UMAJIO Yy CaJIejCTBY ca CAaMUM COOOM H
CBOJUM JICTUELCTBOM. Tako, XyMaHHCTUYKO—BACIIMTHU KOHIIENIT YOBEKA MPEJICTaBIba jeIaH O
Moryhux W moXkeJbHUX (parMeHara APYNITBEHE CTBAPHOCTH M IPAKCE KOjU MOXKE IaTh
aJICKBaTaH €r3MCTECHIIM]ATHU OJIrOBOP M3a30BUMa M XyMaHUM MoTpedama nedjer ouha.
KibyuHe peun: gere, AeTUEHCTBO, XOMO JYACHC, UTPA, (MTOCT)XyMaHUCTUIKO BACIIUTAHHE
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A CONCEPTUAL TRIAD OF HOMO LUDENS IN A HUMANISTIC EDUCATION OF
MAN

By virtue of its theoretical framework the paper aims to indicate a particular significance of
considering and scrutinising the relationship between childhood, child and play as a perfect
triad which represents the basic existential character of homo ludens. From meta-theoretical
perspective, one is presented per directum with a phenomenon within a phenomenon. In fact,
in a popular and hybrid culture and a culture of scientism, we are in a position to increasingly
diminish actus humanus in all our actions towards childhood, child and play, with a
symptomatic signalling impulse: valorisation-revaluation-devaluation. The inclination
towards a ,,commercial®“ impulse seems to direct us towards an apodictic reality — the good,
beautiful and sublime childhood disappears, a panoramic image of the whole of a child’s
being as an eternal homo ludens perishes in its inability to regain the legitimacy that a child
had in respect of itself and its childhood. Thus, the humanistic education of man represents
one of the possible and desirable fragments of the social reality and practice which can
provide an adequate existential response to challenges and human needs of a child.

Key words: child, childhood, homo ludens, play, (post)humanistic education
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[MTO30PUIIHA YMETHOCT U IPAMCKO BACIIMTABE ¥V BPTURY U HXHUM
PA3PEJIMMA OCHOBHE IIKOJIE — IIOJMOBHO PA3I'PAHUYEILE

VY pany ce ca acrmekra pajiMYMTHX JUCHUIUIMHA (TeOopHja KIbMIKEBHOCTH, METOIMKA
KEbFDKEBHOCTH, TEOPHja JIpame, TeaTpoJIorHja) aHAIM3HMPajy JOCAJallbu METOIU yBohema
Jelie TPEIIIKOJICKOT y3pacTa M YYeHUKA HIDKHX pa3pela OCHOBHE IIKOJIC Y KOMIUICKCHY
00JIacT JIpaMCKOT' BacClMTama, Ka0 U CTHLAhE 3Haka O OCHOBHUM IOJMOBHMA MO30PHIIHE
YMETHOCTH W OOJMIIMMa TPaKTHYHOT pajga. Haima memaroiika mpakca OJaBHO 3amaxka Ja
MO30pHIIIHA YMETHOCT MMa HHTErpaTHBHY (GYHKIM]Yy W HarjamaBa Ja [OBC3HBAEM U
POKUMAEM TOBOpPA, MOKPETa, MY3HMKE, JMUKOBHHUX M JPYTHX YMETHHUYKHX ClieMEHara,
MO30pHIIIHA YMETHOCT oMoryhasa Jiely J1a HCIoJbe KPeaTHBHOCT, 0jayajy camMoroy3aame U
CTEKHY HAaBHKY 3a YBEPJbHMB HACTYI mpen myosimkom. Mehytum, oBa 00sacT HUje y TOTpeOHO]
MepH U Ha aJeKBaTaH U J0OpO apTHKYJIMCAaH HAYHMH 3aCTYyIJbEHA y MPOrpamMy MPEIIIKOICKIX
ycranoBa. Ctora ce y paay, y3 HaBoleme nmpumepa U3 mnpakce, HHCHCTHpa Ha MMOJMOBHOM U
MpEMETHOM pa3rpaHUuCHhy IPaMCKOT BaCIMTaba, HajlaliaBajyhu qa JpaMcKO BacIUTAmkE HE
nojJjpa3yMeBa CaMO pa3BUjarkbe€ JApOBUTOCTH 3a JApaMy M TI030pPHINTE, HUTH 3Hamba O
(deHOMeHy JapaMe W TO30pHWINTa W METOJY CLEHCKE KOMYHHKAalWje, HEero IOCTYIHO M
CHHXPOHO OBJIaJlaBaf-¢ ILIEIMHOM OBE M3Y3€THO OHMTHE OOJNIacTH y BaCIUTHO-OOPa30BHOM
IpOIIECy.

Kibyune peun: 1paMcKo BacluTame, METOJI CIIEHCKE KOMYHHUKAIH]€e, TI030PHUIIHA YMETHOCT
MPEAIKOICKH y3pacT, OCHOBHA IIIKOJIA
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THEATRE AND DRAMA IN KINDERGARTENS AND LOWER PRIMARY GRADES —
CONCEPTUAL DEMARCATION

From the standpoint of various disciplines (theory of literature, methodology of literature,
theory of drama, theatre studies) the paper analyses the existing methods of introducing pre-
school and primary school children to the complex field of drama education, as well as to the
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knowledge of fundamental concepts regarding theatre and forms of practical work. Experts in
pedagogical practices in our country have long been aware of an integrative function of the
theatre and therefore emphasised the connection and interplay between speech, movement,
music, fine arts and other forms of artistic elements by means of which theatre enables
children to express their creativity, boost self-confidence and acquire a habit of a convincing
performance in front of the audience. However, this particular field has not been adequately
and sufficiently represented in pre-school curricula, nor has it been accentuated in a proper
manner. Therefore, by presenting examples of good practice the author of the paper insists on
a conceptual and topical demarcation of drama education, emphasising that drama education
does not merely imply the development of a talent for drama and theatre nor the knowledge
of the drama and theatre phenomena and of the method of stage communication, but also
gradual and synchronous mastering of the entire field which is extremely important in the
process of education.

Key words: drama education, method of stage communication, theatre, pre-school age,
primary school
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UI'POM J10 3HABA

VY pany ce naje mpuka3 mpojekta "Mrpom mo 3Hama" - capanama BpTHha W My3eja y IUIbY
carieqaBamba MOI'yNHOCTH MHOBAllMja Y BACHUTHO-00Pa30BHOM pady. AyTOpKe HarjaiaBajy
3Haya] aKTHBHMpama 30HE HApeAHOI pa3Boja YIO3HaBameM Jele ca OoraroM (U3NYKOM
CpPeAMHOM, aKTUBHUM YKJbYYHBAHEM BHUIIIE 4yjla Y TOKY UTpe M Ha Ta] HAaUMH CTHIAEM
TpPajHOT 3HamA.

MHOBaTUBHUM ¥ WHTEPECAHTHUM aKTHBHOCTHMA ITOJICTHIIAIM CMO CBE AacleKTe [edjer
pa3Boja, KpeaTUBHOCT, JE4je CTBApajallTBO, Pa3BOj JOTHYKOT MHUILJbea. [lokazamm cmo
pa3nuynTe HAYMHE YKJbYYHMBama JIElle U POIUTEIba Y UTPOBHE aKTUBHOCTU WM TOJCTHIIAIA
TUMCKH paji, KaKo BaclWTaya TaKo W JIENe W POIUTEJha. AHAIM3HpAIA CMO KOpelanujy
u3Mel)y MeToarKa, 3aJI0BOJECTBO KOJ Jelle U POJUTESba T€ y KOjOj MEpU BaCIUTAud UMajy
MPUIIMKE J1a pa3BUjy CBOje Mpo(decHoHAIHE KOMIIETeHIIN]e.

KibyuHe peuu: urpa, KpeaTUBHOCT, MaIlITa, UHOBAIIM]a, Capa/lba.
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LEARNING THROUGH PLAY

The paper presents the project Learning through Play which was realised through the co-
operation between the kindergarten and museum for the purposes of considering the
possibilities of innovation in education. The authors emphasise the importance of activating
the Zone of Proximal Development by introducing children to the rich physical environment,
as well as by activating all of one’s senses in the course of play and thus enabling children to
acquire lasting knowledge.

By means of innovative and interesting activities we encouraged all aspects of children’s
development, creativity, artistic expression, development of logical thinking. We presented
various manners of including children and parents into playing activities and encouraged
team work, not merely with regards to pre-school teachers, but also with regards to parents
and children. We analysed the correlation between methods, pleasure in children and parents,
as well as the extent to which pre-school teachers have the opportunity to develop their
professional competences.

Key words: play, creativity, imagination, innovation, co-operation
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Il CEKIIUJA

YMETHOCT U CUCTEM BACIIUTAIbA U
OBPA3OBAIHLA
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YMETHOCT KAO XOJIMCTUYKHN OKBUP U BACIIUTAILE

Pan ce, y yBonHOM nieny, 6aBU KpaTKUM IPETJIEIOM BACUTHE AUMEH3Hje KIbMKEBHHX Jesia
KpO3 HCTOpH]jy. Y TJIaBHOM JIeTy JOHOCH aHAIIM3Y aKTYeTHOT KIMXKEBHOT TPEHYTKa M MecTa
KOje 3ay3MMa eJIyKaTHBHA W BaCIMTHA KOMIIOHEHTa y CaBPEMEHO] KEHLIDKEBHOCTH 3a JICLy U
MJIazie, ca MoceOHUM OCBPTOM Ha Jieia KOja UMajy U3PaKECHY XOJIUCTUIKY TCHICHIIH]Y.

VY 3aBpIIHOM JIeTy, Ca HAaMEepOM Jia PEIUIUjeHTHMAa J1aMO KOHKPETHE cyrectuje, ouhe marta
KpaTKa aHaju3a JeceT Jejla ca MOCeOHMM KBAINTETHMMa YCMEPEHHM Ka IIOjeIHHUM
aCTMeKTUMa XOJIUCTUYKOT BaCIIUTAmbA.

Kiby4He peun: yMETHOCT, TUTEPATYpa, XOJIHU3aM, BACIIUTAHE
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ART AS A HOLISTIC FRAMEWORK AND THE PROCESS OF EDUCATION

Within the introduction, the paper offers a brief overview of an educational dimension of
literary works through history. In the main part the paper introduces an analysis of a literary
moment and place occupied by an educational component in the contemporary literature for
children and youth, with special emphasis on those literary works which disclose a
discernible holistic tendency.

In the final part, with the intention of providing concrete recommendations to recipients, the
author shall produce a short analysis of ten literary works which possess special qualities
oriented towards particular aspects of a holistic education.

Key words: art, literature, education, holism
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YIIOBHABAKBE OJIJTMKA BUJbAKA U XKUBOTUBA ITYTEM YIIOTPEBE JEYINX
I[NECAMA U BPOJAJIMIIA

BUJbHU ¥ JKUBOTHUELCKH CBET 3a JIeTE€ MPEICTaBJbajy HEUCIPIIHU H3BOpP HOBUX OTKpuha.
PaznuuuTe cy MoryhHOCTH 32 yro3HaBame HUXOBUX OJJIMKA: HA OCHOBY JIMYHOT MCKYCTBA,
KopumhemeM Urpadaka, WIycTpanuja, YUeHheM PEeLUTalnja, YCBajambeM Iecama, MY3UIKUX
urapa, Opojanuia, utia. 30MpKe AeYjux mecama OOWITyjy KOMITO3WIlMjaMa 3aCHOBAaHUM Ha
noMenyToj Temarunu. Hajuemnrhe cy mocBeheHe mojennHuM OMJbKaMa WITH KUBOTHE-AMA, AU
ce MOMHIbY U TIOCPETHO, Y BE3U Ca TOAMIIBUM JOOMMa, KOHTUHEHTHMA. ..
AyTopke WiaHKa OCMHCIWIE Cy TecMe, MYy3W4YKe Hrpe W Opojanuile O XHBOTHH-AMa U3
HETIOCPETHOT OKpYyXema (xkaba, Myx, myeiia, MpaB, Kyia, 0yBa, Madop, ayk u JIpyre), Kao u
0 OHHMMa KOj€ C€ MOTY CPECTH y 300JI0IIKOM BpTY (3e0pa, cloH, myma, Hoj). bpojanune cy
nocBehene OWpkaMa Koje Ce€ PETKO CIIOMUBbY Y MY3HUYKOj JUTEpaTypd, Kao IITO CYy
KOpeHacTe OWJbKe, IPHU U OelH JIyK, KpOMIUP, KOMpHBa, UHUPOT U JIOTOC, TIPH 4YEMY CYy
HarJjameHa ’UX0Ba JIEKOBUTA CBOjCTBA.
Kibyune peun: OmibKe, )KUBOTHIE, JIedje ITECMe, My3HUKe Urpe, Opojannie
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BECOMING ACQUAINTED WITH PLANTS AND ANIMALS BY MEANS OF
NURSERY RHYMES AND COUNTING RHYMES

To a child the flora and fauna represent inexhaustible sources of new discoveries. There are
various possibilities of becoming acquainted with characteristics of animals and plants: on the
basis of one’s personal experience, by using toys, illustrations, by reciting and memorising
nursery rhymes, music games, counting rhymes, etc. Collections of nursery rhymes represent
a treasury of compositions based on the aforementioned topic. They are most frequently
dedicated to individual plants or animals, but there are also those which mention animals and
plants indirectly, by referring to the seasons of the year, continents...

The authors of this paper devised nursery rhymes, music games and counting rhymes about
animals from the immediate surroundings (frogs, snails, bees, ants, puppies, flees, tomcats,
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spiders, etc.), as well as about those animals which can be encountered in zoos (zebras,
elephants, cougars, ostriches). Counting rhymes are dedicated to plants which are rarely
mentioned in music literature, such as rootplants, onions and garlic, potatoes, nettle, sweet
flag and lotus, whereby their medicinal properties have been emphasised.

Key words: plants, animals, nursery rhymes, music games, counting rhymes
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AYAJIMTET ECTETCKO-ETHYKO Y HOBEKOBOM XMBOTY, BACIIMTABY U
YMETHOCTHU

VY wucropuju ¢uno3odhcke M €CTETCKE MHUCIH YBEK Cy OWJIM MPHCYTHH IMOKYyIIaju Ja ce
OCTBapé CYIIOCTOjarbe WM CjeAMIbEHE €CTETCKHX M €TUYKHX KaTeropuja, ajld U ONPEYHHU
CTaBOBH KOjU Cy pa3iuke m3Meh)y BUX YWHWIM jom AyOJ/bMM T€ je IUJb paja Ja uXx
eBHJCHTUPA M Jla YKa)X€ Ha bUXOBY NPHUCYTHOCT Y PA3IMYUTUM OOJIacTHMa YOBEKOBOT
KHMBOTA, BaclUTamba U yMEeTHOCTH. EcTeTcka ersucreHiyja nocraje Ha HEMOCpeAaH HayMH,
pa3BHja ce y YHOBEKOBOM OMBCTBOBambY U JIOBOAU MHAMBHUIYAIUTET Y OMO3ULHU]Y Y OJHOCY Ha
JPYrocT/AO0JIEKTUB/OMIITOCT, JOK C€ MOpaJl yBEK IIpomarpa y yckoj Be3u ca corujymom. LIto
ce TH4€e YOBEKOBOT BacCIUTama, joir je ko lllunepa npucyrHa uaeja ga Ou oHO Tpedasio aa ce
OJIBHja IIyTeM YMETHOCTH | JIa C€ UYJIHU YOBEK MOXKE ,,yPa3yMHTH  CaMO YKOJIUKO CE HAUWHU
ecteTckuM. Crio3Haja 10 KOj€ YOBEK JI0JIa3H IyTEM YMETHOCTH JECT€ CUHTETHYKa U TPEHYTHa.
Ona noBe3yje Muciu u ocehama, CTaBOBE M JIEJOBalkE€ M pa3BHja MPHUJEMUYUBOCT 3a JIETIO,
100pO U UCTHHUTO, IITO Be3y M3Mel)y eCTEeTCKUX M MOpPAJIHUX acHeKaTa YMHU OYUTIICTHOM,
MOTryhoM U NMOXKEJEHOM.

KibyuHe peun: ecTeTuka, €TUKa, BaCIUTabe, YMETHOCT, KEbUKEBHOCT.
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DUALITY OF AESTHETIC AND ETHICAL IN ONE’S LIFE, EDUCATION AND ART

Throughout the history of philosophical and aesthetic thought there have always existed
attempts to achieve a co-existence and union of aesthetic and ethical categories, as well as
opposed attitudes which made the differences between them even deeper. Hence, the aim of
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this paper is to identify the aforementioned attempts, as well as to indicate their presence in
various areas of one’s life, education and art. Aesthetic existence arises in a direct manner. It
evolves during one’s life and brings an individual in opposition to the
Other/collective/generality, while moral is always observed in a close relation to the society.
As far as one’s education is concerned, even Schiller embraced the idea that education should
be realised through arts and that a sensual man could be ,,reasoned with* only if he became
aesthetic. The knowledge which one acquires by means of art is synthetic and instantaneous.
It connects thoughts and feelings, attitudes and actions and develops susceptibility to the
beautiful, good and true, which makes the connection between aesthetic and moral aspects
obvious, possible and desirable.

Key words: aesthetic, ethics, education, art, literature
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ITPUMEHA UI'PE V HACTABU KIbMDKEBHOCTHU V CTAPMIUM PA3ZPEJIIMA
OCHOBHE HIKOJIE

VY oBoMm paay 6aBuhemo ce 3HauajeM NPUMEHE UTPOBHOT METO/1a IPH CaBia/laBalby KJbYUHHUX
MojMoBa M3 HacTaBHE oOmact KHIKEBHOCT y CTapHjuM paspeauMa OCHOBHE IIKOJIE.
VYka3yjyhu Ha MecTo UM 3Ha4aj MPUMEHE Pa3IMYUTUX TUIIOBA Urapa Y HACTABHOM IIJIaHUPAbY,
nocmarpaheMo Ha KOJU HauuH c€ MYTEM JEe3MUYKO-IUTEPapHUX Hrapa ycBajajy KHUKEBHU
TEPMUHHU, O0HABJbA]y KJbYYHM IOJALM O ayToOpy, JUKOBMMAa M MOTHMBUMA, Ka0 M Ha KOJU
HA4YMH CE€ UIPa MOXE MHTETPUCATH y YBOJHOM, IJJaBHOM M 3aBPILIHOM JEy 4Yaca, Kao U y
OKBHpY AoMahux 3ajaTaka U YCMEHMX M MHUCAHUX MpoBepa 3Hama. baBuhemo ce mpumeHom
acolyjanuja, MuTama ca NoHyl)eHUM OJIroBopuMa, ,,3arOHETHUX MpHya”, pedyca, KOBUYKOT
CKOKa M 3aJlaTaka ca JEKOJUpameM Kao HEe3aBUCHUX HIPOBHMX Hajora, ajli U y OKBHUPY
kBu3a. [Ipumepe koje hemo mpukazaTu KOPUCTHIM CMO YCIIEIIHO y HACTaBH, Kao U MpPHU
M3paJiy MpUpPyYHHUKa ,,ACOIMjalije y HACTaBU CPIICKOT je3WKa U KEMKEBHOCTH U ,,KBH30BH
y HaCTaBU CPIICKOT je3UKa U KEHKEBHOCTH ', YHJH CMO KOAYTOp.

KibyuHe peun: urpa, KilbHKeBHOCT, j€3UK, KBU3, OCHOBHA IIIKOJIA
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Natasa Kljaji¢
Primary School ,,Branko Radicevi¢*, Boljevci-Progar
E-mail: natasenjka@gmail.com

THE USE OF PLAY IN LITERATURE CLASSES IN A MIDDLE SCHOOL

The paper deals with the importance of a playing method for the purposes of mastering the
key concepts in the field of literature intended for middle school students. By indicating the
function and significance of the use of various types of games in the course of teaching, the
author shall observe the manner in which by means of language and literary games students
acquire literary terms, revise key data on authors, characters and motifs, as well as the
manner in which play can be integrated into the introductory, main and final parts of the class
and into homework and oral and written tasks. The author shall deal with the use of
associations, questions with offered answers, mystery stories, rebuses, equestrian jump and
decoding tasks, both in the form of independent playing order and in the form of a quiz. The
examples which we are about to present we have successfully used during lessons, as well as
for the purposes of writing the textbooks “Associations in Serbian language and literature
classes” and “Quiz shows in Serbian language and literature classes”, which we co-authored.
Key words: play, literature, language, quiz, middle school

Josanka Yiuh!

NBana Urwatos [Monosuh?

Bucoka mkosa cTpyKOBHHUX CTy/AHja 32 o0Opa3oBame Bacnutaua y Hosom Cany
Hmeja:stabloliki@gmail.com/ignjatovivana@yahoo.com?

XOJIMCTUYKU ITPUCTVII OBPA3OBABY V3 IIPUMEHY ITIO30PUILLITA CEHKU

TpanunmroHanan TPUCTYI BacUTamky U 00pa3oBamy JEIe U JaHac je 3acTYIUbeH y BehnHu
MpeIUIKoJICKUX yctaHoBa y CpOuju. Jegan of pasiiora 3a TO je M KypUKYJIyM BUCOKHUX IIIKOJIa
CTPYKOBHHUX CTyAMja 3a 00pa3oBame€ BaclMTaya KOJU je MOJeJbeH Ha I0jeIMHayHe HayyHe,
YMETHUYKE M METOJAUYKE 00JacTH. XOJHMCTUYKH TPUCTYNT U OTBOPEHH CHUCTEM Yy Pa3Bojy
oOpa3oBama jecte OyayhHOCT paja ca JAeloM MPEINIKOJICKOT Yy3pacTta. HeomxomHoCT
IPOMEHE y CaMOM paJy ca JelOM H3HMCKyje NPOMEHE W Yy HHHUIHUjaIHOM 00pa3oBamy
BacnuTaya. MHTerpamuja 1Ba WIM BUIIE NpeAMeTa, Kao jeaaH oj Moryhux obnuka


mailto:natasenjka@gmail.com
mailto:stabloliki@gmail.com
mailto:ignjatovivana@yahoo.com

XOJIMCTUYKOT TpHUCTyNHa, oMoryhaBa ga mporec €BOJIyIlMje 0Opa3oBHE HHCTHUTYILHjE Oyne
cBpcucxomaH. Y oBoM pany Ouhe mnpencraBibeH mnpojekat [lozopuwime cenku Kpo3
UHTEerpanyjy asa npeamera - Cruencke ymerHoctu u JlyrkaperBa. CaM mpojekat HOKpEeHyT je
ca IUJbEeM Ja ce, Kpo3 MHTerpauujy ABa npeamera, Oynyhu Bacnuraun ocroco0e 1a y CBOM
pany ca JEUOM KOPHUCTE IMO30pUIITE CEHKH Kao IHIAKTUYKO CPEJICTBO Koje y cebu mma
[IMPOK JHjarna3oH eJyKaTUBHUX MOTEHIMjaja, a YjeIHO W JAUPEKTHO YTHUYE Ha CBEYKYITHU
pa3BOj KpeaTUBHUX MMOTEHIMjasa JIelle.

Kibyune peum: xonmctuuku npucTyn, uHTerpanuja Crencke ymetrHoctH U JlyTtkapcrsa,
npojexar /lozopuwme cenku, pa3Boj KPEaTUBHOCTH

Jovanka Uli¢!

Ivana Ignjatov Popovié?

College of Professional Studies for Pre-school Teachers in Novi Sad
E-mail: stabloliki@gmail.com'/ignjatovivana@yahoo.com?

A HOLISTIC APPROACH TO EDUCATION WITH THE APPLICATION OF A
SHADOW PUPPET THEATER

The traditional approach to education is still present in most pre-school institutions in Serbia.
One of the reasons for this are the curricula implemented in pre-school teacher training
colleges which are divided into individual scientific, artistic and methodical fields. A holistic
approach and an open system in the development of education represent the future of working
with pre-school children. The necessity of changes in the work with children also requires
changes in the initial teacher education. An integration of two or more courses, as one of the
possible forms of a holistic approach, allows the process of evolution of educational
institutions to become purposeful. In this paper the authors shall present the project Shadow
Puppet Theatre realised by means of integration of two courses - Stage Art and Puppetry. The
project itself, which integrated two courses, has been initiated with the aim of training future
pre-school teachers to co-operate with children by using shadow puppet theatre as a didactic
tool that has a wide range of educational potentials, and which at the same time directly
affects the overall development of the creative potentials of children.

Key words: holistic approach, integration of Stage Art and Puppetry, project Shadow Puppet
Theatre, creativity development
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Bojana Hukxoanh
Bucoka mkoJia cTpyKOBHHMX CTyAHja 3a o0pa3oBame Bacnuta4da [lupor
Mmeja: bojanusk@gmail.com

NI'PA KAO ITOKPETAY KPEATUBHOI ITPOLECA V JINKOBHOM
CTBAPAJIALLUTBY AELE U OAPACIMX YMETHHUKA

KpeatuBHOCT, CTBapaslalliTBO M Urpa jecy MYJITHAMMEH3MOHATHU W KOMIUIEKCHH T10jMOBHU
Mel)y KojuMa IOCTOju MHOTO CIIMYHOCTH. 3ajeIHUYKA UM je cI000/a, J0OpOBOJbHA TIPHUPOIA,
aCOIMjaTUBHOCT MHIIJbCHA, HCKPEHOCT, OPUTHHAIHOCT, (IYyEeHTHOCT, (IEKCHOUIHOCT.
Mebhytum, nedje TUKOBHO CTBapajalliTBO C€ W PA3HMKyje OJf YMETHHYKHX AaKTHBHOCTH
oJlpaciuX Mo CBOjJUM MOTHBUMA U (DYHKIIU]H.

OBaj pan, Kpo3 yHopenHy JHMKOBHY aHAJIM3y pazoBa Jele MPEIIIKOJICKOr y3pacTa H
oabpaHUX Jena CaBpEMEHE YMETHOCTH, IOKa3yje CIMYHOCTH U pa3luKe Koje MOCTOje
nu3Mel)y KkpeaTuBHOT mporieca Jiere ¥ 0IpaciuX cTBapajana.

['maBHM 1MJB OBOT paja jecTe yIO3HaBamke BACIUTada ca MPHUPOJOM Jedje KPEeaTHMBHOCTH,
MOBE3MBAKE IMPEIIKOJICKE YCTAaHOBE Ca HMHCTUTYIHMjaMma KyiType, Kao u Oopba mpoTuB
CTCPEOTHITA U MIa0JI0HA Ka0 IIABHUX MHXHOUTOpA JIedje UTPE U CTBAPAJIAIITBA.

Kibyune peuu: urpa, KpeaTHBHOCT, Jiedje IMKOBHO CTBApPAJIAIITBO, CABPEMEHa YMETHOCT.

Bojana Nikoli¢
College of Professional Studies for Pre-school Teachers in Pirot
E-mail: bojanusk@gmail.com

PLAY AS AN IMPELLER OF CREATIVE PROCESSES IN THE ARTISTIC
EXPRESSION OF CHILDREN AND ADULTS

Artistic expression, creativity and play are multidimensional and complex notions which
share numerous similarities. They share freedom, voluntary nature, associative thinking,
sincerity, authenticity, fluency, flexibility. However, children’s artistic expression also differs
from artistic activities of adults from the standpoint of its motivation and function.

By means of comparative artistic analysis of the works of pre-school children and selected
works of contemporary artists, the author of this paper aims to show the similarities and
differences between the creative processes of children and adults.

The main aim of this paper is to introduce pre-school teachers to the nature of children’s
creativity, to establish a connection between pre-school institutions and institutions of
culture, as well as to raise voice against stereotypes and patterns as the main hindrance to a
child’s play and creativity.

Key words: play, creativity, children’s artistic expression, contemporary art
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Bojana YaoBuunh
Yuaure/bckH (paKyJaTeT YiKkuie
Hmeja: b.udovicic84@gmail.com

HNI'PA KAO CEI'MEHT IIOETUKE POMAHA 3A JJELTY

[Ipenmer paga ycMepeH je Ha TEOPHjCKO carjielaBame W MPOydYaBame UIpe Kao CerMEHTa
HOeTHKE poMaHa 3a Jely. Kao HeoaBOjUBH €0 JbYJACKOT >KMBOTA M jelaH OJf OCHOBHHX
MOTHBa y pOMaHUMa 3a Jelly, UIrpa HMa 3Ha4yajHy YJIOry y CTPYKTypH pOMaHa U
CTBapaJayKOM TIIOCTYNKY MHcIa. VMcrpaxuBameM NOETHKE pOMaHa 3a Jely, Hurpa je
cariejaHa W3 yria NeNaromkux, (mIo30(QCKUX, YMETHHYKHX, COLHUOJOMKUX H JAPYIHX
CTQHOBUINTA, C IIMJbEM Ja CE YKaK€ Ha ICH YTHUIA] Y CTBapajaukuM Hamepama MHCLa,
HAuMHY YMETHHYKOI yoOJIM4aBama Jeila, MOryhHocTMMa pasymeBama poMaHa Of CTpaHe
MJIQIUX peLuIMjeHaTa, MeJarolikoj U ecTeTcko] QyHkuuju nena. IIpocrop u3ydaBama
oMmeleH je Ha pomaHe 3a Jelly KOju Cy HACTaBHUM IIJIAaHOM U ITPOTPaMOM TpeiBUl)eHH 3a IPBU
U APYTHU LUKIYC 00pa3oBamAa.

Kiby4He peun: urpa, moeTika, poMaH 3a Jeiy

Bojana Udovicié¢
Teacher Training Faculty in UZice
E-mail: b.udovicic84@gmail.com

GAME AS A SEGMENT OF POETICS OF THE NOVEL FOR CHILDREN

The topic of this paper is oriented towards a study and theoretical reflection of play as a
segment of the poetics of a novel for children. As an inseparable part of human life and one
of the main motifs in children’s novels, play takes a significant role in the structure of a
novel, as well as in the creative process of a writer. In the process of researching into the
poetics of novels for children play is observed from the standpoints of pedagogy, philosophy,
art, sociology and various other aspects with the aim of indicating its influence in the creative
intentions of a writer, in the manner of an artistic modelling of a work, in the abilities of
young recipients to understand the aforesaid novels, as well as in the pedagogical and
aesthetic function of the work. The field of research is limited to novels for children which
are part of the curriculum for the first cycle and the second cycle of education.

Key words: play, poetics, novel for children
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Kpucruna Kperuht!

Mapuja Jykuh?

Bucoxka mkoJsia cTpykoBHHMX cTyAuja 3a Bacnutave [lladan
Hmeja: kKkrstic84@yahoo.com? ; maramarel9@yahoo.com?

IIYTOBAIBGE KPO3 CBET CJIOBA

Hrpa 3a jpere mpeanikojCKOT y3pacTa IMpelCTaB/ba OCHOBHY aKTHBHOCT IOMONY Koje OHO
OTKpHBa CBOje MOryhHOCTH, WCIOJhbaBa MOTEHIMjaJie W CBECTpPaHO ce pa3Buja. Urpa kao
HA4YMH HA KOJH JIETE YIIO3HAje CBET KOJU T'a OKPYXKYje U CTHYE UCKYCTBA 3alpPaBO MPEACTaBIbha
nocebaH O0JIHMK y4era KapaKTepHCTUYaH 3a MPEAIIKOJICKU y3pacT. 3Hadyaj] U CMHCA0 Y4eHma
KpO3 TPy MEHa ce Ha Mpary yjiacka y MIKOJICKO OKPYKEHe, alli HEOCTIOpHA j€ YHIbEHUIa J1a
urpa u Ha mijaljeM OCHOBHOIIKOJICKOM y3pacTy MPOKUMa aKTUBHOCTH KOj€ JOMPUHOCE CBUM
acriekTuMa paspoja gerera. Ctora ce jaBjba morpeba Jia ce urpa carjiesia Kao Kjby4Ha Kapuka
y MOBE3WBamky NMOMEHYTa JBa HHMBOA BacluTama W oOpasoBama. Y panay he Outu peun o
yJI03M WIpe y MPHUIPEMH JCle 33 MOYSTHO YUTAWkE W MHCAKkEe y TOAMHU MpPE] MOJa3aK y
mkony. Ha ocHOBY mpuka3za pasHOBPCHHX aKTHBHOCTH MpakThyapuma he OMTH mpyxeHa
MIPUJIMKA J]a YIOTITYHE CBOjy BaCIIMTHO-00Pa30BHY MIPAKCY Ha MOJbY pa3Boja TOBOPA.

Kibyune peuu: urpa, n1ere, akTHBHOCTH, Pa3BOj TOBOpA.

Kristina Krsti¢!

Marija Lukié?

College of Professional Studies for Pre-school Teachers in Sabac
E-mail: kkrstic84@yahoo.com? ; maramarel9@yahoo.com?

JOURNEY THROUGH THE WORLD OF LETTERS

To pre-school children play represents the basic activity through which they discover their
own possibilities, express potentials and develop in a comprehensive manner. As a manner in
which children acquire experience and become acquainted with the world around them, play
represents a special form of learning which is characteristic of the pre-school age. The
significance and meaning of learning through play changes after one leaves the pre-school
environment to enrol for school, but it remains indisputable that even at lower levels of
primary school play permeates activities which contribute to all aspects of a child’s
development. Therefore, there is a need to perceive play as a crucial link which connects the
two mentioned levels of education. The paper deals with the role of play in preparing children
for initial reading and writing in the final year of pre-school education and upbringing. On the
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basis of various presented activities, practitioners will be given an opportunity to enhance
their educational practice in the field of speech development.
Keywords: play, child, activity, speech development

HAparana Iparyrunosuh
Bucoxka mkoJia cTpyKoBHMX CcTyAHUja 3a o0pa3oBame Bacnuta4a y [Iupory
Hmeja: ddragutinovici@gmail.com

ITIOETUKA BOJE

boja y cnekrpannoj ananmusu IbyrHoBe npusme wim ['ereoBe xpomamoepaghcke ananmze
000jeHNX KapakTepa uMa CBOJy (HU3WYKy MpHUPOAY, jep je OA CBeTia, Kao U CBOjy
TICUXOJIOIIKY TPETIIOCTaBKy MPOMEHJBUBOT JI€jCTBA M OMpaBAAaHOCTU. boja Kao OCHOBHH
MOTHB/TE€Ma pa3BHja Ce y MPOCTOPY CaAMOCTAIHO Kao ()eHOMEH BUIJBUBOI CBETa, cana Beh
ocio0oheH penpe3eHTa0MITHOCTH JIoKaliHe 00je/TOHa M BE3aHOCTH 3a MpeAMeT y (yHKIHjU
obnuka, cjaja unu oxpasza. Iloctoju y peaqsHuUM MU CUMYJIUpPAHUM YCIOBHMa, TOKpehe
HaTaJIOKEHa MCKYCTBAa HCTOPHMj€ M 3aXTe€Ba CTAJHO IMPEHUCIIUTHBAEKE METOJIUYKE IpaKce
yuema ynorpede cIMKkapCcKor MaTepujajia U pa3BHjama CTBAPAIAYKOT MUIIJbEHA. Y METHUYKA
IpaKkca je MeToJ. Yueme YMETHOCTH M CaBpeMeHE YMETHHYKE Ipakce MpOoIIMpyje MojaM
cxXBaTama OOJacTH M TOJpydyja JUKOBHOI BaclHTamka M 0Opa3oBama BaH YCTaJbEHOT
MporpaMcKor 0OaBJbeHha CIMKOM KOja Ce JOKHMBJhaBa Kao WIIycTpalgja mpeaMera, Ouha,
cuTyaluja wiv nojasa. Haumnu nocrojama 60je 1 oHOra Ha 4YeMyY OHa ITOYMBA OTKPHUBA]y BE3€
mmelhy ©0oje u marepuje, 0oje U TpPUPOJE, HHEHY APYIITBEHY YCIOBJBEHOCT U
acoIIMjaTUBHOCT. YMETHOCT Kao pUTYyal, APYIITBEHA CUTyalllja, Mepleniyja, MpojeKinja
WM Jegopmaliyja, yuuTaBa TparoBe noHalamba U YHyTpalllbuX J10’)KUBJbaja. boja kpo3 cBojy
MaTepHjajiHy JaToCT U 00ja Kao €KCHEpUMEHT MOCTOjU y 3arOHETKM paszjaramba JUTMTaTHe
CIIMKE W MOUrpaBama ca ypehusameM otorpaduje/cnuke (photo/screen editing).

Kibyuyne peum: 060ja, yMETHHYKAa I@Ipakca, JIMKOBHO BaclUTame, CIHMKA, J0KUBJbAJ,
MUILJBCHHE.
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College of Professional Studies for Pre-school Teachers in Pirot
E-mail: ddragutinovici@gmail.com

POETICS OF COLOUR

In a spectral analysis of Newtons prism or in Goethe’s chromatographic analysis of coloured
characters colours have their physical nature, since they are a result of light, as well as their
psychological assumption of variable effects and justification. Colour as the main
motif/theme develops independently in space as a phenomenon of a visible world liberated
from the representativeness of local colour/tone and from an attachment to objects in the
function of shapes, shine or reflection. It exists in real and simulated conditions, it elicits
accumulated experiences of the history and requires a constant review of the methods of
learning how to use painting material and develop creative thinking. Artistic practice is a
method. Acquiring knowledge with respect to art and modern artistic practice expands the
notion of understanding the field of artistic upbringing and education beyond the established
programme-based dealing with an image, which is perceived as an illustration of objects,
beings, situations or phenomena. The modes of colour and its foundation reveal the
connection between colour and matter, colour and nature, its social demarcation and
associative properties. Art as a ritual, social event, perception, projection and deformation
loads the traces of behaviour and inner experience. Colour, through its physical aspects and
colour as an experiment exists in the puzzle of decomposing a digital image and playing with
photo/screen editing.

Key words: colour, artistic practice, artistic education, image, experience, opinion.

Hpena Pucruh
IIpenmkoncka ycranosa ,,bajka®, KmasxeBan
Hmeja: ivaristicB9@amail.com

JIMKOBHO INIOJAPVYYIJE CJIIMKAKBA, TEXHUKE U CIIEHUONYHOCTU V¥V OAHOCY
HA V3PACT

[Iyrem nMKOBHOr OCTBapHBama JeTeTa Yy pa3IMYUTHUM cdepama cTBapama MOCEOHO ce
pa3BHja BWEroBa MaiTa M KpeaTuBHOCT. Mcto Tako, 6e3 moOpor mo3HaBama TEXHUKA U
HaYHMHA CIIMKaka y TUM y3pacTUMa HE MOXKE C€ OCTBAPUTH MPABU IUJb CIUKAbA.
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Pan je 3acHOBaH Ha TEHJEHIM]U Ja C€, KAKO TEOPHJCKH TaKO U €MITUPH]CKH, 00jaCHE OCHOBE
JMKOBHOT TOJIpyYja CIMKama y paay ca JACIOoM MPEIIIKOICKOT y3pacTa.

[IpBu neo pama MMa TEOPHjCKY OCHOBY KOja Ce€ TPEBACXOJHO 3aCHHMBA Ha PEJICBAHTHO]
TUTEpaTypu Koja ce OaBU MpeCTaBJbalbeM Jedjer JIMKOBHOT CTBapalamTBa. Y pany cy
JETaJbHO TIPEJCTaB/bEHE TEXHHKE KOje C€ BE3yjy 3a JIMKOBHO TOJPY4Yje CIMKama, Kao U
IUXOBE CIEU(UIHOCTH BE3aHe 32 y3pacrT.

Jlpyru nieo pajia 3aCHOBAaH je Ha MPAKTUYHOM IPUKAa3MBamky CBEra OHOTa LITO CE MPOHAIa3n
Kao TJIaBHA TEHJCHIMja y ciMKamy. OBaj UCTpaXMBauKHM paja 0aBu ce ymoTpedboM 0oja Ha
JIeYjUM JIMKOBHUM PaJOBUMa Y 3aBUCHOCTH OJI y3pacTa.

KibyuHe peun: ciukame, TEXHUKE, IMKOBHO, Y3pacT

Irena Risti¢
Pre-school Institution ,,Bajka*, KnjaZevac
E-mail: ivaristic89@gmail.com

PAINTING AS A FINE ART AND TECHNIQUES AND SPECIFICITIES RELATING TO
AGE

A child’s imagination and creativity are especially developed by means of his/her artistic
expression in various artistic fields. Likewise, one cannot achieve the true goal of painting if
one is not familiar with techniques and manners of painting at a pre-school age.

The paper is based on a tendency to elucidate, both theoretically and empirically, the basis of
the fine art of painting in working with pre-school children.

The first part of the paper offers a theoretical basis which is primarily grounded in the
relevant literature dealing with the presentation of children’s artistic expression. The paper
presents in detail the techniques relating to painting, as well as their specificities related to
age.

The second part of the paper is based on a practical presentation of all those issues regarded
as the main tendency in painting. This research paper deals with the use of colours in
children’s paintings, depending on their age.

Key words: painting, techniques, fine arts, age
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Kebko Temuh
O ,,JIazap CaBatuh“ 3emyHn, beorpan
Nmeja: zeljkotesic83@gmail.com

NI'POBHE AKTUBHOCTHU ¥ HACTABU KBIMKEBHOCTH O/l IIETOI" 10 OCMOI
PA3PEJIA OCHOBHE IIKOJIE

VY pany he Outu pasmaTpana yjora KpeaTUBHUX 3a/iaTaka Koje YUSHUIU T00Hjajy Kako Ou ce
MPUIIPEMUJIH 332 YaCOBE KILM)KEBHOCTH Y TOKY KOjux he ce mocpencTBom wrapa, Hajuyenihe y
JIpaMCKoj (GOpPMH, aHAIM3HPATH KEFDKEBHO Jieno. buhe ocBeTIbeHa U yiiora OBaKBUX 4acoBa,
HAYMH pajia y TOKY YBOJHOT, TJIABHOT W 3aBPIIHOI JeJla yaca, Kao W HACTaBHE METOJC U
CpeICTBa KOje HACTAaBHUK KOPHUCTH. 3aJally 3a MPUIPEMY YUCHHKA, KA0 U CAMH YacOBU Yy
TOKY KOjUX C€ Tymauu ojipeheHu KIIKEBHU TEKCT, cacTtojahe ce W3 BUIIE aKTHBHOCTH Kao
ITO Cy Mpey3uMame yJore KiHKEBHOT jyHaka (Ja mepcrekTtuBa) win yiore Hapatopa (y
MpBOM WM TpeheMm Jwily), MpOMEHa NPHUIIOBESAHOT TOKA MpHYE WA JIMIA y KOME Ce
MPUIIOBENA, JpamMaTH3anrja u Apyro. Ha Taj HauMH, KpO3 MHTEPECAHTHE MIPOBHE ACIICKTE
MPEJOYCHUX IIOCTYyNaKa, YYEHHUIM Ou Tpedajao Ja Jakmie ¥ MOTHUBHUCAHO MPHUCTYIIC
KEbMKEBHOM TEKCTY U TaKO TIOCTaHYy aKTHBHU YYECHHUIIM KOHKPETHUX HACTABHUX CUTYaIlHja.
Kibyune peun: urpa, KibH>KeBHU TEKCT, OCHOBHA IIIKOJIA, IIPUTTOBEIAHE

Zeljko Tesi¢

Primary School ,,Lazar Savati¢“ in Zemun, Belgrade

E-mail: zeljkotesic83@amail.com

PLAYING ACTIVITIES IN TEACHING LITERATURE FROM THE FIFTH TO THE
EIGHTH GRADE OF PRIMARY SCHOOL

The paper will discuss the role of creative tasks that students receive in order to prepare for
literary lessons during which, through play and most often in a drama form, the literary work
is to be analysed. The author shall try to elucidate the role of the aforementioned lessons, the
working method in the course of the introductory, the main and the final part of the class, as
well as the applied teaching methods and resources. The tasks intended for preparing
students, as well as the lessons during which certain literary texts are interpreted, will consist
of several activities such as assuming the role of a literary hero (an ego-perspective) or the
role of a narrator (in the first or third person), a change in the storyline, or in the person who
narrates, the dramatisation, etc. Thus, by means of interesting playing aspects of the
presented procedures, students should be increasingly motivated and they should be able to
access the literary text more easily and thus become active participants in specific teaching
situations.

Key words: play, literary text, primary school, storytelling
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11l CEKITUJA

CTBAPAJIAHITBO U BACIIUTAIBE 1
OBPA3OBAIBE



Muomup Mununkosuh
Yuaure/bckH paKyJaTeT y YIKHIY
Hmeja: miomir@sbb.rs

KYJITYPA TTOBOPA KAO ITPETIIOCTABKA OIILITE KVJITYPE

OCHOBHHU elleMeHaT JbYACKOT roBopa je ped. Moh peunm He oriena ce camMoO y H3rOBOPY
I71acOBa, TOBOPHUX MCKa3a U pedyeHuna. Pedn cy eireMeHTapHO CPeACTBO KOMYHHUKalLUje U
Ba)XaH YHMHWIAIl Yy BacCHMTHO-OOPa30BHOM paay ca JEelOM HPEANIKOICKOT M IIKOJICKOT
y3pacra.

VY pany ce UCTpaxyjy JIMHIBUCTUYKE M €KCTPAJMHITBUCTHYKE BPEAHOCTH TOBOpA: AMKIIH]A,
puTam, nayse, MeJIo1ja, CTaHAapIHN ¥ JJOTMYKH aKIeHaT. Y paly ca AeLoM BacluTady Jieiyje
Ha pa3BUjame JIMYHOCTH CBAKOT IOjEMHIIA, jAHAKO CBOjHM F'OBOPOM U CBOjUM ITOHAIIAHEM.
Jla Oum ocTBapuO TOCTaBJbEHE IMJbEBE BACHUTHO-OOPAa30BHOT paja, BaclHMTad Mopa
MOLITOBATH KIGIDKEBHO-J€3WYKY HOPMY M IIOCEIOBATH EIIEMEHTapHE KBaJTUTETe I100por
TOBOpHHUKA KOjU ce Ne(UHHIIY Kao AyXOBHA, MOpaiHa U (usuuka cBojctBa. Ilputom Mopa
CBOj€ TOBOpPHE CIIOCOOHOCTH CTaBUTH Y CIyX)Oy 100pa, mpaB/ie U UCTHHE.

Kibyune peuu: peu, roBop, AUKIIMja, BACIUTAKHE, BACTIUTAY

Miomir Milinkovi¢
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SPEECH CULTURE AS A PREREQUISITE FOR GENERAL CULTURE

Words are basic elements of human speech. The power of words is not merely reflected in the
pronunciation of sounds, utterances and sentences. Words are basic tools of communication
and an important factor in the education of pre-school and primary school children.

The paper studies linguistic and extra-linguistic speech values: elocution, rhythm, pauses,
melody, standard and logical accent. When working with pre-school children pre-school
teachers influence the development of the personality of each individual, both through their
speech and their behaviour. In order to achieve the established educational goals, pre-school
teachers need to respect literary and linguistic standards, as well as to possess fundamental
qualities of good speakers characterised by certain spiritual, moral and physical properties,
whereby they should use their speech skills in the service of good, justice and truth.

Key words: word, speech, elocution, upbringing, pre-school teacher
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Yrsema [oauh
Bucoxka mkoJia cTpyKoOBHMX cTyAHja 3a o0pa3zoBame Bacnutaya y Hosom Cany
Hmeja: ugljesa.colic@gmail.com

AHUMAIINJA KAO XOJIMCTHUYKHU ObJIMK BACIIUTAILA 1 OGPA3OBAIHA

Pa3Bujame HOBMX TEXHOJIOTHja M BEJIHMKH YTHUIA] MeAHWja Ha Jelmy OOMYHO CE€ CTaBba y
HeraTHBaH KOHTEKCT. TEeXHOJIOUWIKHM pa3Boj HE MOXKe W He Ou Tpebaso na ce 3aycrasu. Jlena
CBE BHIILIE BpeMeHa MpoBo/Ie Teaajyhu annMupane nprade puiMoBe, ajy oHa He Ou Tpedano
Ja OCTaHy IMAaCHBHU IOCMaTpayd, Beh MOry 1na MmoctaHy akTUBHU CTBApaold y IPOLECY
u3pajne aHuManuje. AHAMUpPaHU UpTaHH (QUIMOBH MOTry na Oyay aiTepHATHBHH HAaYHH
elyKalmje Kpo3 Meuje, a aHUMHUPabe IPTAaHUX (PHIMOBA XOJIMCTHYKH OOJIMK BAacIUTama U
oOpa3oBama Jele. AHuUMAIMja je BUJ YMETHOCTH KOjU O0jefHmbyje CIHKame, Bajambe,
pTame, My3UKy M MHGOPMATHKY. Y TIpOLEeCy CTBapama aHMMHpAHOT (uiMa aena Mory
oOpahuBaTi Hajpa3NIUYUTHje TEME, NMPU YEMy c€ MOBE3Yjy 3Hamba U3 Pa3IMuUTHUX 00JIacTH
HayKe M YMETHOCTH, HIp. HCTOpHje, reorpaduje W JHMKOBHE YMETHOCTH, MaTeMaTuke,
MY3HUYKE YMETHOCTH U cin4yHO. Tako he ce onpobaru y pa3Bujamy clieHapuja, MOACIOBAKY U
aHUMUpamy (QUrypa, UpTamky W CIUKamky, 0Ja0Mpy MY3MKE M 3BYKAa U Y MOHTaXH caMe
anumanuje. Ha Taj HauMH aHuMManuja mocraje OOJMK BacluTama U o0Opa3oBama Kpo3
YMETHOCT ¥ CTBapajamTBo.

KibyuHe peun: aHuMaiuja, yMeTHOCT, 00pa3oBame, TEXHOJIOTH]a, XOJUCTUYKH MPUCTYTI

Ugljesa Coli¢
College of Professional Studies for Pre-school Teachers in Novi Sad
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ANIMATION AS A HOLISTIC FORM OF EDUCATION AND UPBRINGING

The development of new technologies and a great influence of media on children are usually
put into a negative context. However, technological development cannot and should not be
stopped. Children spend an increasing amount of time watching animated cartoons, but they
need not be passive observers. They can rather become active creators in the process of
animation. Animated cartoons can be an alternative approach to education through the media,
and the animation of cartoons a holistic way of educating and upbringing children. Animation
is an art form that combines painting, sculpting, drawing, music and informatics. In the
process of creating an animated film, children cover a variety of topics, whereby knowledge
from different fields of science and art is connected, such as history, geography and fine arts,
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mathematics, music and the like. Thus, children will be able to try developing scenarios,
modelling and animating figures, drawing and painting, choosing music and sound, and
installing the animation itself. In this way, the animation becomes a form of education and
upbringing through art and creativity.

Keywords: animation, art, education, technology, holistic approach

Sejla Kadirbagi¢
Pedagoski fakultet Univerziteta u Sarajevu, Bosna i Hercegovina
Imejl: se.kadribasic@gmail.com

EKO-ART EDUKACIJA U FUNKCIJI RAZVIJANJA EKOLOSKE KULTURE
U SKOLI

Odgojni ideal anticke Grcke bio je razvijanje estetskog senzibiliteta koji bi poticajno djelovao
na eticku dimenziju li¢nosti. Stari Grei su odgajali djecu u interakciji dvije teznje - ljepote i
dobrote (kalokagatija), Cije su izvore nalazili u razli¢itim vrstama umjetnosti. Od vremena
kada se pojavio u 19. vijeku kao reakcija na naglaseni intelektualizam i scijentizam, pokret za
umjetnicki odgoj nastojao je da izazove promjenu u svijesti ljudi o vaznosti umjetni¢kog
odgoja i da tako naglasi vaznost emocionalne komponente odgoja i obrazovanja. Kako je uz
pomo¢ nauke i tehnike dobijao na moci, ¢ovjek se sve viSe udaljavao od prirode kao jednog
od najvaznijih faktora narodnog odgoja, Sto je uslovilo pojavu antropocentrizma kao
dominantne drusStvene paradigme. Ishodis$ni ciljevi ove paradigme rezultirali su brojnim
globalnim ekoloskim katastrofama. Cilj rada je da problematizira mogu¢nosti uvodenja eko-
art edukacije u Skolske kurikulume kao nove alate i strategije ucenja. Integracija umjetnickog
odgoja u oblast ekoloSkog obrazovanja omogucava razvijanje nove ekoloske kulture koja
tako dobija i jednu novu - eti¢ku dimenziju. Eko-art edukacije su rastu¢i diskurs savremenih
umjetnickih pristupa razvijanju ekoloSke kulture i kreativni odgovor na ekoloSko obrazovanje
koje svoje korijene nalazi u kognitivnim i pozitivistickim stremljenjima prirodnih nauka.
Smatra se da se ovakvim strategijama ucenja bolje razvija ekoloska svijest, jer umjetnicki
odgoj poticajno djeluje na subjektivne orijentacije afektivnog ucenja. Interdisciplinarni
karakter eko-art edukacije omogucava razvijanje jedne ekoloSke etike koja bi bila nadgradnja
na postojecu ekolosku pismenost kojom bi promovisali svjetski etos postovanja i1 ljubavi
prema prirodi, premoStavanje granica medu disciplinama, rasama, polovima, drugim
kulturama i narodima te razvijali principe uskladenosti i harmonije sa prirodom, bez Cega
nema odgoja zdrave li¢nosti. Japanska haiku poezija je dobar primjer te prakse.

Kljuéne rijefi: humanisticki pristup odgoju, ekoloska etika, umjetnost, priroda kao
univerzalno dobro, ekopedagoske kompetencije
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EKO-APT OBPA30OBAIBE YV ®YHKIIMIN PASBUJAIBA EKOJIOILKE KVIJITYPE V
HKOJIN

BacnutHu wupean antuuke I'puke OMO je pa3BHjambe €CTETCKOI CEH3MOMIIMTETa KOju Ou
MOJICTHIIAJHO JIETIOBA0 HA €TWYKY AMMEH3Ujy jauuHocTH. Crapu ['pim oxarajamm cy aeny y
WHTEPAKIH]H JBE TEXKEE — JICTIOTe M JOOpoTe (KajokaraTuja), 4dje Cy U3BOPE HATA3WIN Y
pasnuuuTUM BpcTama ymeTHocTH. OJ1 BpeMeHa Kaja ce 1nojaBuo y 19. Beky kao peakiuja Ha
HarJameHu WHTEICKTYallu3aM U CIIMjCHTU3aM, TIOKPET 32 YMETHHYKO BaCIIMTAE HACTOjao je
Jla U3a30B€ MMPOMEHY y CBECTH JbYIH O BAYKHOCTH YMETHUYKOT BaCIUTakha M J1a TAKO HarJach
BaXHOCT €MOIIMOHAJTHE KOMIIOHEHTE BacliuTama U oOpazoBama. Kako je y3 momoh Hayke u
TEXHOJIOTHj€ TI0CTajao CBe MONHU]H, YOBEK CE€ CBE BUIIIE y/1aJhaBa0 O] MPUPOE KAO JeTHOT O
HajBOXHUjUX (haKTOpa HAPOJHOT BACIUTama, IITO j€ YCIOBHIIO I0jaBy aHTPOIOICHTPU3MA
Kao0 JIOMHHAHTHE JPYIITBEHE napaaurme. VICXOQUIIHN [MJbEBU OBE NapaJurMe pe3yaTHPAIN
Cy OpojHMM IJIOOATHUM EKOJIOMIKUM Karactpodama. [lusms pama jecte ma mpobiemaTu3yje
MoryhHOCT yBohema exo-apT oOpa3oBama y IIKOJICKE KYypHUKyJIyMe€ Kao HOBE auare Hu
cTpaTervje yuemwa. MHTerpanrja yMETHHUKOT BaclMTama Y 00JIACT €KOJIOIIKOT 00pa3oBama
omoryhaBa pa3BHjame HOBE €KOJIOIIKE KYIType Koja Tako 00Wja U jelHy HOBY — €TUYKY
nuMeH3Hjy. Exo-apT oOpasoBame mpeicTaBiba pacTyhu JAUCKYpC CaBPEMEHHX YMETHUYKHX
MPUCTYIIA Pa3BHjalby EKOJIOIIKE KYITYpe W KpEeaTHBHH OATOBOP Ha SKOJIOIIKO 00pa3oBame
KOje CBOj€ KOpeHe Haja3W Yy KOTHUTHBHUM U TO3UTUBUCTUYKUM CTPEMJbEHMMA MPUPOIHUX
Hayka. Cmarpa ce Jaa ce IoMOhy OBakBUX CTpaTervja yuema 00Jbe pa3BHja €KOJIOIIKA CBECT
je€p YMETHHYKO BAaCIUTamE MOJCTHIIAJHO Jeyje Ha CyOjeKTHBHE OpHjeHTaNuje aQeKTHBHOT
yaema. VMHTepIUCIUITMHAPHN KapaKTep eKo-apT oOpa3oBama omoryhaBa pa3BHjame jeIHE
eKOJIOIIKE €THKE Koja OM Mpe]cTaBibajla HaArpaamy Ha MocTojehy eKOJIOMIKY MHCMEHOCT
KOjoM OM TPOMOBHCAIM CBETCKH €TOC TIOIITOBakka M JbyOaBHM IIpeMa TNPHPOJIH,
npemomrhaBame rpanuna mehy aucnuminHama, pacama, IOJIOBHMA, IPYTUM KyilTypama U
HapoJ¥MMa Te pa3BHUjaliil MIPHHIUIE YCKIal)eHOCTH 1 XapMOHH]je ca IPUPOJIoM, Oe3 dera Hema
(dopmupama 31paBe TMYHOCTH. JarmaHcka XaukKy moesuja 1o0ap je mpumep Te mpakce.
Kibyyne pujeun: XyMaHUCTHYKH TIPHCTYIl BACIWTamy, €KOJIOIIKA €THWKa, YMETHOCT,
MpHUPOJIa Ka0 YHHUBEP3ATHO JT00PO, EKOIEAAroIIKe KOMIIETCHIIN]e
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ECO-ART EDUCATION IN THE FUNCTION OF DEVELOPING ENVIRONMENTAL
CULTURE IN SCHOOLS

The educational ideal of Ancient Greece was the development of aesthetic sensitivity which
would have an impact on the ethical dimension of one’s personality. The ancient Greeks
raised their children in an interaction of two aspirations - beauty and goodness (kalokagathia),
the sources of which had been found in various types of art. From the moment it emerged in
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the 19" century as a reaction to the accentuated intellectualism and scientism, the movement
for artistic education sought to change the awareness of people regarding the importance of
artistic education and thus emphasise the importance of the emotional component of
education. By virtue of science and technology man obtained the power that separated him
from the nature as one of the most important factors of folk education, which resulted in the
emergence of anthropocentrism as the dominant social paradigm. The outcome of this
paradigm has resulted in numerous global ecological disasters. The aim of this paper is to
examine the possibilities of introducing eco-art education into school curricula as new tools
and learning strategies. Integration of artistic education into the field of environmental
education enables the development of a new environmental culture, which thus acquires a
new, ethical dimension. Eco-art education is a growing discourse of contemporary artistic
approaches to developing environmental culture and a creative response to environmental
education, which places its roots in the cognitive and positivistic strivings of natural sciences.
It is believed that such learning strategies are better developed by environmental awareness,
because artistic education stimulates the subjective orientation of affective learning. The
interdisciplinary character of eco-art education enables the development of environmental
ethics, which would represent an enhancement to the existing environmental literacy,
promoting the world ethos of respect and love for nature, crossing borders among disciplines,
races, sexes, other cultures and peoples, and developing principles of conformity to and
harmony with nature, without which there can be no upbringing of a healthy personality.
Japanese haiku poetry is a good example of this practice.

Key words: humanistic approach to education, ecological ethics, art, nature as universal
good, eco-pedagogical competences
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BAXHOCT JOBPE ITPUITPEME BACIIUTAYA V IIWBY ITOACTULABA JEYJED
CTBAPAIJIALLITBA KPO3 UIT'PY

Jledje cTBapalalITBO U KPEaTUBHOCT MPECTaBJbajy 3HAUajHE TOKpETadye YKYIMHOT Jiedjer
pa3Boja. 3axBajbyjyhu cTBapanamTBy Jella WMajy MPUIHNKY Ja O0JbE€ HCIOJbE CBOjE
MoryhHOCTH ¥ cTOCOOHOCTH, J1a UCIIOJhE CBOje MHUCIHU U ocehama, Aa cTBapajy MO3UTHBHY
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CIIMKYy O ce0M M Ja Ce MCKaXy W MOTBpAE Kao JMYHOCTH. [loncTHiame cTBapaaykor
u3pakaBamba Kpo3 Urpy MMa, u3Mel)y ocrayor, 3ajaTak Ja HMpUIPEMHU Jely 3a KUBOTHE
IIPOMEHE KOje MX O4eKyjy y OymyhHocTH Te Aa uX ocrmocodu 3a mpey3uMame aKTUBHUX
yjaora y oBuM npoMeHama. OCHOBHO NHUTaWkE KOje CE y pajly aHAIM3Hpa jeCTe MUTAme
no0pe mpuIpeMe BacluTaya y IHJbY IOJCTHIIAA Jedjer CTBapajalliTBa Kpo3 HUIpY.
[IpeameT emnupujcKOr UCTpaKKUBamka jecTe mocrojeha mpakca nmoAcTuIlama pa3Boja aedjer
CTBapaJlalliTBa KpPO3 MIPy Ha y3pacTy 110 Tpu roause. [loganu cy MpUKyIIbEHN aHATH30M
Me/aromKke JOKyMEHTaldje, MocMaTpameM M aHKEeTUpameM BacmuTaya. Pesynratu
MoKa3yjy Ja BaclHUTa4d TOCeOHYy TaXkby TMOKIamaj)y IUAaKTHIKO-METOIHMYKOM
OOJIMKOBamy BACHUTHHUX AKTHBHOCTH Y IMJbY HOJCTHULIAEKA JCYjer CTBApAJAIITBA, IITO
JTONPUHOCH Pa3Bojy Jedje KPeaTUBHOCTH U (OPMUpPamy MO3UTHUBHE CIHMKE O Ce0H Kao U O
CBETY KOjU UX OKPYXKYje.

KibyuyHe peus: cTBapanamTBo, Je4ja KPEaTUBHOCT, ECTETCKO BACIUTAE, UTPa, BACTIUTHE
AKTUBHOCTH
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THE IMPORTANCE OF A GOOD PRE-SCHOOL TEACHER TRAINING FOR
ENCOURAGING CHILDREN’S CREATIVITY THROUGH PLAY

A child’s creativity and artistic ability are significant driving forces of an overall child’s
development. Due to creativity, children have the opportunity to better demonstrate their
abilities, to express their thoughts and feelings, to create a positive image of themselves and
to prove and confirm their values as individuals. Encouraging creative expression through
play has, among other things, the purpose of preparing children for changes in life that await
them in the future and training them to assume active roles in these changes. The basic issue
analysed in this paper is the issue of a good pre-school teacher training for the purposes of
encouraging children's creativity through play. The subject of empirical research is the
existing practice of encouraging the development of children's creativity through play until
the age of three. The data were collected by analysing pedagogical documentation and by
observing and interviewing pre-school teachers. The results show that pre-school teachers
pay special attention to didactic and methodical organisation of educational activities for the
purposes of encouraging children's creativity, which contributes to the development of
children's creativity and creation of a positive image of themselves and the world around
them.

Keywords: creativity, children, aesthetic education, play, educational activities
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HUI'PA JETETA ITPEAIIKOJICKOI' Y3PACTA - CJIOBOJHA, CIIOHTAHA 1
OPUT'MHAJIHA AKTUBHOCT

Hrpa nene mpemKkoacKor y3pacTa pa3jinKyje ce Mo CBOjUM 0COOEHOCTHMA Off CBUX OCTAIHMX
akTuBHOCTH. OHA MPOM3MIA3M U3 yHYTpallke norpede aerera. Jlere y3 urpy pacre, yuu Ja
X0/1a, IpUYa U y4eCTBYje Yy aKTHBHOCTUMA NMPUMEPEHUM HEroBOM y3pacty. Urpy onnmmkyje
CIIOHTaHa, Cl000JHA M OpPUTMHAJIHA AaKTHBHOCT jerera. Mrpa je cimo0GonHa, cCroHTaHa
aKTHUBHOCT KoOja je cama ceOM IMJb. 3a/JI0BOJbCTBO KOj€ j€ MOCJIEAMIIa UIPEe JecTe jeluHU
CBECTaH pasJyor 300r Kora ce jaere urpa. Y pamy ce jJaje mpuKa3 pe3yirara HMCTPaKHBamba
rie/ie MUIUBbEHAa POJUTEIha O JEYjOj UTPH U HAUMHA YKJbYUHBamba POJHUTEIhA Y UTPY ACLE
MPEALIKOICKOT y3pacTa.

KibyuHe peun: urpa, nere, NpemIkoaCKy y3pacT, YKJbyIHBAbE, POAUTEIbU.
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A PRE-SCHOOL CHILD’S PLAY - FREE, SPONTANEOUS AND ORIGINAL
ACTIVITY

By its characteristic, pre-school children’s play differs from all other activities. It emanates
from a child’s inner needs. While playing, a child grows, learns how to walk and talk and
participates in various age-appropriate activities. Play is characterised by spontaneous, free
and original activities of a child. Play is indeed a free and spontaneous activity which is an
end in itself. The pleasure which results from play is the only conscious reason why children
play in the first place. The paper presents the results of a research into parents” opinions
regarding a child’s play and the manner in which parents can participate in pre-school
children’s playing activities.

Key words: play, child, pre-school age, participation, parents
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I[TCUXOJIOTNJA BAJKE - 3HAYAJ U YJIOI'A BAJKE V PA3BOJY 11 OBPA3OBABY
JETETA U TPAHMIE BbEHE UHTEPIIPETAIIMJE

VY pany ce pa3marpa npoOieM HEJOBOJHHOT MO3HABama MCHXOJOTHje 0ajke W mocieanna y
BUIy MOTYhUX HeraTHMBHUX INpeapacy/a U KpUTUKA O YIIO3H Oajke y cucreMy oOpa3oBama Te
CTaBOBa O 0ajiM Kao YyJeCHOj, BpEMEHCKH HeojnpeheHoj, amm wmak 3acrtapenoj (opmw,
MOTOTOBO jep HE MOMHEIEe MOOWIHE TenedoHe, Tabliere W padyHape Te Ja je Kao TakBa
npeBasuleHa, a caMUM THM M HEKOPHCHA T1a YaK M IITeTHA 3a jaere. HacynmpoT Tome HaBoje
ce MO3UTUBHU TICHXOJIOMIKH e(eKTH Oajke Te 3Ha4aj U yiora 0ajke y pa3Bojy u oOpa3oBamy
JeTeTa.

JIaT je 1 KpUTHYKU OCBPT HA MICHXOJIOTU3aM Kao MOCIEeIUILYy peHaranaBama IMCUX0IOIIKIX
¢daxkTopa Kao M Ha 3Hayaj u3beraBama PUTHIHOCTH M jEAHO3HAYHOCTH MHCUCTUPABEM Ha
,»€KCKITy3UBHO] UCTUHHU y TyMadewmhy yYMETHHYKOT JieJa Kao mTo je Oajka. Ha mpumepy je
WIYCTPOBAHO M KaKO MOJIA3HO TEOPH)jCKO MCUXOJIOMIKO-TICUXOTEPANNjCKO CTAHOBHILTE yTUYE
HE caMo Ha OMOHEHTHOCT, Beh U Ha KOHTPAAMKTOPHOCT HHTEPIIPETALIH]eE.

VY mpeBazuiakemy OBAaKBHX KpajHOCTH ayTop C€ 3ajake 3a crenuduyan MPUCTYII.
Harnamasa ce craBibame J€TeTa U BEeroBOI MHTEpeca U pa3BOjHUX MoTpeda y MpBHU IUIaH, a
MHTEpIIpeTalyja BacuTaya U y4uTesba je TakBa Jla CTUMYJIHIIE, MPOOJIEMCKUM MHTamUMa
MOJICTUYE Kao ¥ J]a MOjeAMHUM TOjalllibelhuMa OTKIIakha Moryhe Behe HenmozHaHMIle U THME
nerety omoryhaBa aa u3 06ajke ycBOjU CBE OHO IITO My je y ojpeheHom mepuony pasBoja
HEOIXO/HO, a IITO 0ajKa MOXKe A2 MPYXKH.

Kibyune peun: 6ajka, ncuxosoruja 6ajke, ICUXOJIOIIKa MHTEpIIpeTalyja 0ajke, 1eTe, pa3Boj,
o0OpazoBame
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PSYCHOLOGY OF FAIRY TALES — THEIR IMPORTANCE AND ROLE IN A CHILD’S
DEVELOPMENT AND EDUCATION AND THE LIMITS TO THEIR INTERPRETATION

The paper discusses the issue of insufficient comprehension of the psychology of fairy tales
and its consequences in terms of negative prejudices against their role in education. It also
analyses the consequences of an attitude according to which fairy tales are timeless yet
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obsolete (since they do not involve mobile phones, tablets and computers) and outdated forms
that are useless or even harmful to a child. The paper emphasises positive psychological
effects of fairy tales by revealing their significance and role in a child’s development and
education.

The paper also provides a critical review of psychologism which overestimates psychological
factors and emphasises the importance of avoiding rigidity and uniformity created through
perpetual insistence on an "exclusive truth™ in the interpretation of a work of art such as fairy
tales. The paper illustrates and exemplifies how the underlying theoretical psychological and
psychotherapeutic attitude does not only influence the antagonistic but also the inconsistent
nature of the interpretation.

In overcoming these extremes, the author advocates a specific approach. A child and his/her
interests and development needs should be placed in the foreground, the interpretation of
teachers should be stimulating and encouraging and their explanations should clarify all
major obscurities, thus enabling children to allow a fairy tale to teach them everything that is
necessary at their developmental stage that a fairy tale can provide.

Key words: fairy tale, fairy tale psychology, psychological interpretation, child,
development, education
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CTABOBHU ITPOCBETHUX PA/THUKA O JAPOBUTOJ JELIA

HapoBuTocT ce Hajuyemhe o3HayaBa Kao HATHPOCEYHA KOMIIETEHTHOCT y JE€JHO] WJIM BHIIE
00JyacTi CrOCOOHOCTH (MHTENIEKTYalIHOj, KPEaTUBHO], COITMOEMOTUBHO] M CEH30MOTOPHO)).
[Ipero3HaBame W TMOACTUIAKE JAPOBUTOT IOTEHIMjala Jelle, MOYeB O IPEAIIKOICKOT
y3pacra, Mpe/CTaBha Ba)KaH CETMEHT BacIUTHO-00pa30BHOT Tporeca. [IpocBeTHH pagHUIH
Cy y IpWIMIIM J1a pajie ca JapoBUTOM JeroM. KoMreTeHnyje mpocBeTHUX paJHHKa 3a pajl ca
JApOBUTOM JIELIOM TPEACTaBJbajy jelaH O] MperycioBa 3a pealu3alujy AoJaTHE MOJPIIKE
napoBuToj nenu. Llwb ucTpakuBama OMO je Ja Cce HCIUTa IITa MPOCBETHU DPATHUIU
MoJIpa3yMaBajy moJi AapoBUTONINY M KAaKO MPOLEHY]y CBOje KOMIETEHIIHje 3a MPENO3HaABake
JAPOBUTOCTU M Paj ca IapOBUTOM JeroM. McTpakuBame je CIpOBEACHO Ha Y30pKy of 85
MIPOCBETHUX paJHUKa 3arnocieHux y IIpeamkosickoj ycTaHOBHM, OCHOBHUM IIKOJiaMa U
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OcHoBHO] My3u4Kko] Ko y KmaxkeBiy. UHCTpyMEHT 3a NMpHUKYIUbamke IMojaTaka Ouo je
YIIUTHUK KOHCTPYUCAH 3a MOTpede OBOI HCTpa)kMBama, a KOJU CAApPKU OcaM CTaBKH. Y
MOCTYINKY 00pajze, OCUM JECKPHNTHBHE CTaTHCTHKE, npuMemeHa je AHOBA anamuza
BapHjaHce. AHanm3a pe3ylitaTa yka3yje Ha TOCTOjame OJpel)eHuX pasiuka y CTaBOBHMA
n3mely BacniuTava, yuuTeshba U HACTABHUKA MY3HYKE IIKOJIE.

KibyuHe peuH: JapoBUTOCT, BaCHUTHO-OOpPa30BHU TMPOIEC, KOMIICTCHIIM]E, CTaBOBU
BaCIUTa4a, yYUTeJha M HACTABHUKA

Jelena Janac¢kovi¢!

Dejan Radivojevié?

Pre-school Institution "Bajka", KnjaZevac
Primary school "Mladost", KnjaZevac?
E-mail: jelena.janackovic77@gmail.com?!; dejanradivojevic972@gmail.com?

1

ATTITUDES OF TEACHERS TOWARDS GIFTED CHILDREN

Giftedness is most often characterised as above average proficiency in one or more areas of
competence (intellectual, creative, socio-emotional, sensory motor). The recognition and
encouragement of giftedness in children, starting from the pre-school age, represents an
important segment of the process of education. Teachers have the opportunity to work with
gifted children. Teachers” competencies for working with gifted children present one of the
preconditions for the provision of an additional support for gifted children. The aim of this
research was to examine how teachers perceive giftedness and how they assess their own
competencies for recognising giftedness and working with gifted children. The research was
conducted on a sample of 85 teachers employed in the Pre-school Institution, various primary
schools and in the Primary Music School in the town of KnjaZevac. The instrument intended
for data collection was a questionnaire designed for the purposes of this research which
comprised eight items. Aside from the descriptive statistics, the ANOVA analysis of variance
was applied for the purposes of data processing. The analysis of results indicates a certain
difference in attitudes among pre-school teachers, teachers at primary schools and tutors at
the music school.

Key words: giftedness, educational process, competencies, attitudes of teachers, tutors.
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Tamapa Crojanosuh Hophesuh'

Bojucaas Minh?

®uionomko-ymernnuku gpakyarer y Kparyjesny
Hmeja: tasicakg@yahoo.com?, vilicdva@gmail.com?

3HAYAJ UT'PE, YMETHOCTHU U TEPATIEYTCKUX BAJKU Y JAUAILY JIMYHOCTHU
JIETETA

AyTopH y OBOM pajly pa3Marpajy yjory U 3Hadaj Urpe, YMETHOCTH M TEPANCYTCKUX OajKu y
MPEBa3HIIAKEHY EMOIIMOHAIHUX MOoTenIKoha Ko IeTie MPEIIKOICKOT U IIKOJICKOT y3pacTa.
[Tocnenmsux ronuHa M3paKeH je MopacT eMOIMOHAIHUX mpobiema kox aene. CTpaxoBw,
Opure, HempuxBaheHOCT O CTpaHe BpIIbAKa, Tyra, HE33JI0BOJHCTBO, ArpEeCHBHOCT,
HEJIOCTAaTaK CaMoIoy3/lama MPEICTaBIbajy MOTEIIKOhe ca Kojuma ce Jena MPeIIIKOoICKOT U
IIKOJICKOT y3pacTa CyouaBajy, a HacTalld Cy Kao TOCJIE/HIIA JiellaBamka Koja Cy 3aXBaTHIia
HaIlly 3eMJbY, PaToOBa, Tpayma, He3aroCICHOCTH | TlIo0anu3anuje.

Ayropu y paay moka3yjy HauyMHE Ha KOje WIpa, YMETHOCT M 0ajka MOTY MOCIYXHTH Y
TeparneyTcke cBpxe. Vcre mMory momohm BacmuTady M HAaCTaBHUKY Jia KOJ JieTe€Ta pa3BUjy
€MOIIMOHAIHE BEIITHHE KOj€ Cy MOTpeOHE 3a 37paB M HUCIYHH-EH JKUBOT y CABPEMEHOM CBETY.
Kibyune peun: 6ajka, urpa, yMeTHOCT, TEPAIEYTCKO CPECTBO, BACIIUTAY, HACTABHUK

Tamara Stojanovi¢ Dordevi¢!

Vojislav Ili¢?

Faculty of Philology and Arts, Kragujevac

E-mail: tasicakg@yahoo.com?, vilicdva@gmail.com?

THE IMPORTANCE OF PLAY, ARTS AND THERAPEUTIC FAIRY TALES FOR
STRENGTHENING A CHILD’S PERSONALITY

The authors of this paper discuss the role and importance of play, arts and therapeutic fairy
tales for overcoming emotional difficulties in pre-school and primary school children.

In recent years, children increasingly experience emotional problems. Fears, worries,
rejection by peers, sorrow, frustration, aggression and a lack of confidence are the difficulties
which pre-school and primary school children face, and these are the consequences of the
events which affected our country, namely of wars, ordeals, unemployment and globalisation.
In this paper the authors present various manners in which play, arts and fairy tales may be
used for therapeutic purposes. They can also be of help to pre-school and primary school
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teachers for the purposes of developing emotional skills necessary for a healthy and fulfilling
life in our modern world.
Key words: fairy tale, play, art, therapeutic tools, pre-school teachers, primary school teacher

Tatjana MapkosBuh
Bucoka mkoJa CTPYKOBHHX cTy)mja 3a 06pa3OBa}be Bacnmurada 'y HI/IpOTy
Hmeja: tanja.ziti@yahoo.com

JIVTKA: CBPXA N ®YHKIWJA JIYTKE VYV BACIIUTHOJ [TPAKCHU U XXHBOTY
JNETETA

Pan otBapa pasznuuumra mnMTama Koja ce OaBe pa3nukama usMely caBpemMeHe U
TpaaulMOHANIHE JTyTKe. TpaauiinoHaiHa JTyTKa HalpaBJbeHa je 0]l MaTepujana KOju je HeKal
0uo xuB (mapye ApBeTa, CIOHOBE KOCTH, TTIMHE, KOXKeE, KP3HA...) U KOjU Yy JIeYjUM pyKama
YBEK M3HOBa MOXe Ja okuBH. [Ipmiarohasa ce CB0joj MPUPOIH U ,,HE KEIU*“ Ja je CXBATUMO
Kao JKMBOT YOBEKa HHUTH ,,xohe“ ma Oyne doBekoBa perummka. OBa JIyTKa je jeHOCTaBHA U
HerokpetHa. CBojoM jegHoctaBHomhy W HemokpeTHomhy oHa ce moapehyje Hamepama
urpada-fieTera U acCUMUIIyje ce ca meroBuM (anrasujama. Kpace je 1Be OCHOBHE BpJIHMHE:
,»NyTame U TOKOPHOCT" KojuMa 00e30el)yje cBoje MOTOMCTBO OCTaB/bajyhu My GacHOCIOBHO
HacJenCTBO y3 oOehame na he um nmase Tpajatu u aa he, 0)KMBOTBOpEHA IYIIOM ,,HbEHOT
JIBOJHHUKA® — JeTeTa, TPaJuTH ca BUM Be3dy u3Mel)y IBa cBeTa: MaTEpHUjaTHOT U JAYXOBHOT,
CTBapHOT Y UMarMHapHOT.
CaBpemeHa JTyTKa HalpaBJbeHa je Off HEOPraHCKOT MaTepujana (TuacTuka, ryma...). OHa uma
YBEpJbUBE JHYJICKE KapakTEPUCTHKE (pyKe, HOTe, JHUIE...). Y HEHO] M3paad hMa MHOTO
TEXHUKE U YCAaBPIICHUX MEXaHU3aMa YHjUM C€ aKTHBHPAHEM OCTBapyje mokper. Kperame
MOTEHLIMpA U MOKa3yje )KUBOT y HbUMa, a IITO je MeXaHHW3aM caBplleHuju (kpehe ce, rosopu,
iaue, Tpenhe...) To JyTKa BHILE HaJIMKYje 4OBeKy, rydoehu cebe. OcTBapuBame MOKpeTa y3
nmomMoh MexaHuW3ma TmoBehaBa IyTKMHY HE3aBHCHOCT U HeyTpanHocT. [lokpeTHa,
MEXaHM30BaHAa WJIM JAWTUTAIN30BaHA JIyTKa MpecTaje Aa Oyae MHTEepakTUBHA, TyOM CBOjY
OCHOBHY (DYHKIIM]y ME/IMjyMa U IOCTaje He3aBUCAaH U CaMOJI0OBOJbAH MpeIMET.
AnanmuTHuko yrnopehuBame OBJE JBE JYyTKE KPO3 aHTUTE3€ JKUBO-HEXKHBO, KOMEPIIHjAIHO-
HEKOMEPIIMjaJIHO, CIIEKTaKyJIapHO-HECTIEKTaKyJIapHO, €(CTe)THYKO-He(eCTe)THIKO, CcTapa
MONh-HOBa MOh MOe€ J1a TOTIPUHECE PEKOHCTPYHCAaky MPEACTaBa O JIYTKH, alld U opehuBamy
IpaBalla y pazyMeBamy CBpxe U (pyHKIIM]je JTyTKE y BACIIUTHO] MPAKCU U )KUBOTY JETETa.
Kibyune peun: caBpeMeHa JTyTKa, TpaJAUIIMOHAIHA JTyTKa, T
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A DOLL: THE PURPOSE AND FUNCTION OF A DOLL IN EDUCATIONAL
PRACTICES AND IN A CHILD’S LIFE

The paper opens various questions regarding the differences between modern and traditional
dolls. A traditional doll is made from materials that used to be alive (a piece of wood, ivory,
clay, leather, fur...) which, once in child’s hands, can be brought back to life. It adapts to its
own nature and it “does not wish” to be perceived as a living person, nor “does it want” to
become man’s replica. This doll is simple and immobile. By means of its simplicity and
immobility it becomes subordinated to the intentions of a child-player and assimilated with
his/her fantasies. It is characterised by two basic features: “silence and obedience” through
which it provides for its posterity by bestowing on them inconceivable inheritance followed
by a promise that it will continue to last and that, revived through the soul of its
“doppelganger” — a child, together they shall built a bridge between the two worlds: material
and spiritual, real and imaginary.
A modern doll is made from inorganic materials (plastics, rubber...). It possesses human
characteristics (hands, legs, face...). In the process of making this doll one needs a lot of
technique and improved mechanisms which, when activated, create movement. Movement
indicates and implies life in a doll, and the more advanced the mechanism is (it moves, talks,
cries, blinks...), the more it resembles man and loses itself. Movement through various
mechanisms increases the doll’s independence and detachment. A mobile, mechanical or
digital doll ceases to be interactive, it loses its basic function of a medium and becomes an
independent and self-sufficient object.
An analytical comparison of these two types of dolls through the antitheses animate-
inanimate, commercial-non-commercial, spectacular-non-spectacular, ethical-unethical,
aesthetic-non-aesthetic, old power-new power can contribute to the reconstruction of a
concept of a doll, as well as to determine the paths of understanding the purpose and function
of a doll in educational practices and in a child’s life.
Key words: modern doll, traditional doll, child
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Anexcanapa Musienosuh
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MEPEWBE MOTUBAIMIE AELE IMTPEAIIIKOJICKOI' Y3PACTA 3A YUEE ITYTEM
JUPEKTHOI' JEJHOCMEPHOI' IIOCMATPAIBA — BUXEJBUOPUCTUYKIA
IMTPUCTVYII

Y npuctyny mnpobieMy OBOr paaa MoOTHBanuja ce oapehyje Ha oCHOBYy 00jeKTHBHOT
MPUCYCTBA WK OJICYCTBA BUJJBMBHX IOHAIIAKka M EMOIHja JIele MPEAIIKOJICKOT y3pacTa y
nporecy ydewma. Ha meHO npucycTBO ykasyje ciioboaH M300p 3ajaTaka, Hamop YJIOXKeH Y
BbUXOBO pElIaBakbe TE YIOPHOCT M TOCTHrHyhe jele MmpeamKkoickor y3pacra. Hajuemihe
KopuiiheHa TEXHUKa 3a MEPEHE MOTHBAIMjE JCIE MPEANIKOICKOT y3pacTa y ydewmy jecte
JTUPEKTHO jJETHOCMEPHO IMOCMATpame KOje BacluTady MpyXka JeTa/baH OIUC IOHAIIamka
JeTeTa, 1aje My jacHYy CIIMKY KOHTEKCTa y KOME ce MocMaTpame BpIM U omoryhasa 0osbe
pa3ymeBame IMporeca KOoju ce OJIBHja y CUTyalHju 3a yuemwe. [lopen OpojHUX NpeaHOCTH,
ayTop y paay ykaszyje U Ha Hajuemhe HeJJOCTaTKEe OBE TEXHUKE, 0e3 003upa Ha TO IITO CE OHH
pa3MKyjy y 3aBUCHOCTH O] BPCTe mocMaTpama. Mely HemocraTke yOpajaMo: mocMarpame
caMo jeIHOT MapaMeTpa, TyKHHY Tpajama IocMaTparma, HeycarialleHOCT HaulHa Oeliekemna
pe3yiTara, OrpaHUYCHOCT Y IPUMEHH UHCTpyMeHaTa (KOHTPOJIHE JINCTE M CKaJIe MPOLEHE) U
pE3epBUCAHOCT BaclUTa4a y MOIJIEAY CONCTBEHE 00aBe3e Jla Ha IMOYETKY HCTPaKMBamba
MI0jaCHU CBOjY YJIOTY, BEPOBAE U MPEAIPacyie O MOCMAaTPaHOM MapaMeTpy.

Kibyune peun: yueme jene MpeamKoiICKOT y3pacTa, MOTHBAIHMja 32 y4eHe, TOCMaTpame,
JTMPEKTHO TIOCMATpamke, jeTHOCMEPHO TIOCMaTpamkhe

Aleksandra Milenovié
Teacher Training Faculty in UZice, University of Kragujevac
E-mail: aleksandra.milenovic1992@gmail.com

MEASURING PRE-SCHOOL CHILDREN’'S MOTIVATION FOR LEARNING BY
MEANS OF DIRECT AND STRAIGHTFORWARD OBSERVATION — BEHAVIOURAL
APPROACH

In an attempt to approach the topic of this paper motivation is determined on the basis of an
objective presence or absence of visible emotions or forms of behaviour of pre-school
children in the process of learning. The presence is indicated by a free choice of tasks, by an
effort devoted to solving them, as well as by the persistence and achievements of pre-school
children. The most frequently used technique to measure pre-school children’s motivation for
learning is a direct and straightforward observation which provides pre-school teachers with a
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thorough description of children’s behaviour, equips them with a clear image of the context
in which observation takes place and enables a better understanding of the process which
occurs in the learning environment. Aside from numerous advantages, the author of the paper
also indicates the most frequent disadvantages of this technique, regardless of the fact that
these can only be distinguished depending on the type of observation. Among the
disadvantages one can state the following: observing only one parameter, the length of
observation, the inconsistency in the manner in which results are recorded, limitations to the
application of instruments (control list and scales of assessment), as well as a self-restraint of
pre-school teachers with regards to their obligation to clarify their roles, beliefs and prejudice
regarding the observed parameter at the beginning of the research.

Key words: pre-school children Ilearning, learning motivation, observation, direct
observation, straightforward observation
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Bucoka mkoJsia cTpyKOBHHMX CTyAHja 3a o0pa3oBame Bacnuta4ya [lupor
Hmeja: mirjanasdj63@gmail.com

METOJIMYKO-PAIMOHUYKU TIOCTYIILIM Y PAJTY CA JELIOM CA PA3BOJHUM
CMETHAMA

ComjanHu Mojen OMETEHOCTH IIoMepa akIleHaT ca JeTeTa M HeroBe MOpOoJIulle Ha
APYWITBECHU KOHTCKCT M IIUTAKBGEC KaAKO e(i)I/IKaCHO nmoaydaBata 'y BpTI/Ihy WIJIIN IIIKOJIH.
WMHKITy3UBHU TIPUCTYN TIOJpa3yMeBa TpajHe M KOHTHHYHUpPAHE MPOMEHE y OPTraHHU3aIOHO]
CTPYKTYpH, BaCIIUTHO-OOPa30BHOM TIPOIIECY M METOJIUYKOM IPHUCTYIY Y paay ca JIeroM ca
pa3BOjHUM CMeTHhaMma. AHaTU3a TUHAMHYKHX OJIHOCA JIETETa W COIHjATHOT OKpPYKeHa Jaje
MOFthOCT caricagaBamba HWHIWBUAYAJTHUX HOTGHHI/IjaJ'Ia ACTeTa TC€ IUJIaHHpamka U
npeny3uMama MPaKTUYHUX aKTUBHOCTH 3a MpeBasujakeme mocienuia xeHaukena. L{urb
BacluTama U 00pa3oBama Jele ca moceOHUM moTpedama jecte oMmoryhaBame ONTHMATHOT
pa3Boja M CBOheme CEKyHIApHUX MOCIEeAHIIa XCHIWKeNa Ha MUHUMYM. BaxkHO je ma ce
nojactuye pa3Boj. CTUMyIaTUBHU MPOTPAMH y CBOjOj OCHOBU MMajy UTPY U MpuiaroheHu cy
CBAaKOM ICTCTY HOHaOCO6, HBCTrOBUM MOFthOCTI/IMa " OrpaHn4dCmpruMa, y3 EMIIATUHYHOCT Kao
ocHOBHM Tipuiuim. [lemy He Tpeba ,,yrepuBatu y cTaHmapaHe Hopme*. Hema yHumBep3amHOT
perenita 3a cBako nere. Hajoosbe pesynrarte majy UrpoBHE aKTHBHOCTH M METOJE aKTHBHOT
Yu€mba — HMHTCPAKTHBHU O6J'II/II_[I/I Yu€mka, UCKYCTBCHO YUYCHE, IMOACTHHAKE TUBCPICHTHOT
MUIUbEeHha. PamuoHnIle cy HajmpuCTyNayHUj HAYUH paja jep ce y BhHUMa YUYEeCHUIU UTPajy
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CBOJUM MOTEHIMjAIMMa ¥ MOTYhHOCTHMa y UMarnHapHUM CUTYaIlfjaMa, eKCIIEPUMEHTHIITY U
Tako J0ja3e 10 HajooJpuX pemiema. [lopen akageMckux mocTurHyha tpeda mojcTunatu u
aeKTUBHO-COIMjaJTHE UCXOJIC U CTUIIAKkE )KUBOTHUX BEIITHHA TOKOM BaCIIMTHO-OOpPa30BHOT
mporeca, y3 KOHTHHYHpPaHy CEH3MTH3allMjy IPOCBETHUX paJHHKa 3a paj ca JAeloM ca
pPa3BOjHUM CMETHAMA.

KibyuHe peum: nema ca pa3BOjHUM CMETHamMa, WHKIy3Hja, TPOCBETHU PAJHUIIM, WUTPA,
panuoHure

Mirjana Stankovi¢ Dordevié¢

Danijela Vidanovié¢
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METHODOLOGICAL AND WORKSHOP PROCEDURES IN WORKING WITH
CHILDREN WITH DEVELOPMENTAL DISABILITIES

The social model of a disability shifts the emphasis from a child and its family to the social
context and the issue of how to efficiently teach in kindergartens and schools. An inclusive
approach implies permanent and continuous changes in the organisational structure,
educational process and methodical approach to working with children with developmental
disabilities. An analysis of dynamic relationships between a child and its social environment
offers the possibility of identifying individual potentials of a child and planning and
implementing practical activities in order to overcome the consequences of a disability. The
aim of educating children with developmental disabilities is to enable an optimal
development and attenuate the secondary consequences of a disability. It is important to
stimulate development. Stimulating programmes are based on a child’s play and they are
adjusted to an individual child, its possibilities and limitations, with empathy as a core
principle. Children should not be forcibly shaped according to the norms. There is no
universal prescription for every child. The best results are achieved by playing activities and
methods of active learning — interactive forms of learning, experiential learning, encouraging
divergent thinking. Workshops are the most convenient manner of working because
participants play with their potentials and possibilities, live imaginary situations, experiment
and thus reach the best solutions. Aside from academic achievements, one should also
encourage affective and social outcomes, as well as the acquisition of life skills in the course
of education which should be accompanied by a continuous refinement of teachers with
regards to children with developmental disabilities.

Key words: children with developmental disabilities, inclusion, teachers, play, workshops
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3HAYAJ YKIbYUNBAA JAELE CA TEHLIKORAMA V PA3BOJY V PA3JIMYUTE
C®EPE YMETHOCTH

Y mpBoMm ey paja ayTopH WCTUYY 3HAdaj TMOJPIIKE ACHH ca Telmkohama y pas3Bojy |
BXHOCT METOJIMKA y BACIIUTAmkY JICIle ca Pa3BOjHUM TelIkohama, ca MoceOHUM OCBPTOM Ha
METOJIUKY JINKOBHOT W METOJUKY MY3HUYKOI BaCIHUTama. Y JPYroM Jeiy paja, ayTopu ce
06aBe mpoOIEMOM AMCKpUMHUHALIMjE JEele ca Pa3BOJHHUM CMETHaMa M CEH3MOMITU3allijoM
CTy/IeHaTa TOKOM MHHIIMjATHOT 00pa3oBama 3a paJi ca JACIoM ca Temkohama y pa3sojy .
Kibyune peun: jena ca temkohama, YKJbyuuBame, MOJPIIKA, METOIMKA, IUCKPUMHHAIIH]A,
CeH3MOMIIN3aIInja

Ivana Mitrovic¢
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College of Professional Studies for Pre-school Teachers in Sabac
E-mail: ivanamitrovic45@gmail.com

THE IMPORTANCE OF INCLUDING CHILDREN WITH DISABILITIES IN VARIOUS
SPHERES OF ART

In the first part of the paper, the authors emphasise the importance of supporting children
with developmental disabilities and the importance of methodology courses in the upbringing
of children with developmental disabilities, with a special emphasis on the methodology of
art and methodology of music education. In the second part, the authors deal with the
problem of discrimination of children with developmental disabilities, as well as with the
issue of adequately refining students during the initial education in order to be able to work
with children with disabilities.

Key words: children with disabilities, inclusion, support, methodology, discrimination,
sensitisation
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CTABOBU BACIIMTAYA ITPEMA 3HAYAJY UT'PE V OKBUPY MHKIIY3UBHOT"
ITPUCTVYIIA HA PAHOM V3PACTY

Y pany cy mpuKazaHu pe3yNTaTH HCTPOKWBAKba YWjU IUJb je OMO Ja HCIHUTa CTaBOBE
BacmyuTaya mIpeMa 3Ha4yajy Wrpe y OKBHUPY HMHKIY3MBHOI TPUCTYIIa HAa PAaHOM Yy3pacTy.
AyTopka pa3marpa 3Hauaj UTpe Ha PaHOM Y3pacTy, ca MOCEOHHM OCBPTOM Ha MHKIY3WBHU
MPUCTYI W TporpamMe MOJPIIKE JCHH ca Temkohama y pa3Bojy. I[loceOHO cy pa3marpaHe
MOTYNHOCTH W HA4YMHHU TPYXKamka IMOJAPIIKE JCUU U JIe4j0j UIPU Y OKBUPY WHKIY3UBHOT
MpUCTyNa Ha paHoM y3pacTy. OCHOBHM 3HAuaj MCTPaXHBamkba 3aCHUBA0O C€ Ha JTOOHjamy
KBQJIMTATUBHUX U KBaHTHTATUBHHX TI0J[aTaka KOjU CE€ OJJHOCE HAa CTABOBE BacIUTaya Mpema
NPUMEHU WIpe Yy HWHKIY3UjU, a JIOOUjeHH IOJalld MOTYy OWTH TNPHUMEHEHH Y OKBUPY
aJICKBaTHOT TIporpaMa Koju O ce 0aBHO TOJCTHIAKEM M pa3BOjeM IMMO3UTHBHHX CTaBOBA
BacnuTaya rpeMa MHKJIy3Uju Ha PaHOM y3pacTy.

KibyuHe peuu : cTaBoBH, BaCIUTa4H, UTPa, MHKITY3Hja, PaHU y3pacT

Mira Jovanovié¢

College of Professional Studies for Pre-school Teachers in Sabac

E-mail: stiv6@itecom.rs

PRE-SCHOOL TEACHERS” ATTITUDES TOWARDS THE IMPORTANCE OF PLAY IN
AN INCLUSIVE APPROACH AT THE PRE-SCHOOL LEVEL

The paper presents the results of a research aimed at examining the attitudes of pre-school
teachers towards the importance of play in an inclusive approach at the pre-school level. The
author considers the importance of play at the pre-school level, with particular reference to an
inclusive approach and support programmes for children with disabilities. Particular attention
has been paid to the possibilities and manners of providing support for children and
children’s play in an inclusive approach at the pre-school level. The basic importance of the
research was focused on obtaining qualitative and quantitative data related to the attitudes of
pre-school teachers towards the use of play within an inclusive approach. The obtained data
can be applied to an adequate programme that would deal with stimulation and development
of positive attitudes of pre-school teachers towards inclusion at the pre-school level.

Key words: attitudes, pre-school teachers, play, inclusion, pre-school level
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KAJIAMBYP V IOE3UJU 3A JIELTY

KamamOyp je ctuicka ¢urypa xoja nmpunaaa rpynu 3BydHux ¢urypa. OctBapyje ce Tako mTo
Ce peYd JOBOJIC Y Be3y Ha OCHOBY HbHMXOBOT 3BYKa, a HE HbUXOBOT 3HA4YCHa, OJTHOCHO TaKO
IITO CE U3 jJe3UUKOT 3HAaKa OJICTPamyje BhEeroBa CEMaHTUYKa KOMIIOHeHTa. Ha Taj HauuH mMory
HACTAjaTH je3W4Ke JeTUHUIIC KOje, JIMIICHE 03HAYCHOT, MPE/ICTaBIbajy aceMaHTHYKE HU30BE
YMjU jeé KOXE3MOHHM EJIEMEHT aKycTW4ku edekar. Mory ce, melyTum, cTBapaté U HH30BU
3aCHOBAaHU HA 3BYKOBHOj, QI HE ¥ HA 3HAYEHCKO] MOAYAAPHOCTH, IITO JOBOJIU JI0 HOBHUX U
HEOYCKMBAHMX, YE€CTO U XYMOPHHUX CIIPETOBa, KOj€ OJUIMKYje W aKycTHuku edekat. Kommko
ACEeMaHTHYKH 3BYKOBHH CIIOj€BH, TOJIMKO M HEOUCKHWBAHHU 3HAUCHCKH CIIPETOBH aKyCTUYKOT
edekTa mpare M je3uK Jiele U MOoe3ujy Koja UM je HaMeHheHa Te ¢ MOTY IPUMEHUTH Y Pajy y
MPE/IIIKOJICKO] YCTAaHOBH.

Kibyuyne peun: kanamOyp, Tmoe3Mja, TPEANIKOJICKA Jiella, CEMAaHTUKA, aKyCTHKa,
MPE/IIKOJICKA yCTaHOBA

Dusica Potié
College of Professional Studies for Pre-school Teachers in Pirot
E-mail: dusicapotic@yahoo.com

PARONOMASIA IN CHILDREN'S POETRY

Paronomasia is a stylistic device belonging to a group of phonic devices. It is accomplished
by establishing a connection between words on the basis of their phonetic characteristics,
rather than meaning. In other words, it is accomplished by depriving a linguistic sign of its
semantic component. In this manner one forms linguistic units which, deprived of meaning,
represent non-semantic series whose cohesion element is an acoustic effect. One can,
however, even produce series based on acoustic, rather than semantic compatibility, which
results in new and unexpected, often humorous couplings characterised by acoustic effects.
Both non-semantic acoustic series and unexpected semantic couplings characterised by an
acoustic effect follow the language of children and the poetry intended for them and thus can
be applied in pre-school institutions.

Key words: paronomasia, poetry, pre-school children, semantics, acoustics, pre-school
institution
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Bojana Marejuh
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Hmeja: bojanaandijelkovic9l@gmail.com

ITPUITPEMJBEHOCT BACIIMTAYA 3A KOPUIITRELE KOMIIJYTEPCKUX UT'APA YV
IMPEAIIKOJICKUM YCTAHOBAMA

Urpa, kao INeHTpallHAa M JOMHWHAHTHA AaKTHBHOCT cCa JCIOM IPEANIKOJICKOr Yy3pacTa,
Npe/ICTaB/ba OKOCHUILY BacIHUTHO-00pa3oBHOr mpomeca y Bprtuhy. [Tomohy numakruuku
OOJIMKOBaHUX Hrapa Moryhe je yTHIaTH Ha LENOKYIaH pa3Boj Jele U TUME MOCTABUTH
OCHOBY 3a J1aJbu pa3Boj. MelyTumM, Hay4HO-TEXHOJIOIIKH Pa3Boj ¥ MPOMEHE KOje ce JIenIaBajy
JIOHOCE TIPOMEHE M Yy IEJIOKYITHOj OpPraHu3alliji BaCIIMTHO-00pa30BHOT mpoiieca. Memajy ce
U caMe Wrpe, OJHOCHO, J0Ja3W JIO0 T0jaB€ HOBUX KOMIIjYTEPCKHUX HUrapa Koje 3ay3umajy
3Ha4ajaH MPOCTOp y OJpacTamy JIele.

VY pagy ce pa3marpa IMepierigja BacluTada y TOTVIEAY HHXOBE OCIIOCOOJBECHOCTH 32
Kopuiiheme KOMIjYTEpCKUX Wrapa, ald W 3a MPUMEHY KOMIIjYTEepCKUX Hrapa y OKBHUPY
BaCIHUTHO-00Pa30BHOT paja.

UctpaxuBameM cy oOyxBahenu Bacruraum Ha teputopuju Llentpamune Cpouje (N=100).
Pesynratu cy ykazaim ma je moTpeOHO JOJATHO pa3BHUjaTH KOMIIETEHIIM]€ BacmuTadya y
MOTJIely TPUMEHE CAaBPEMEHHMX KOMIIJYTePCKUX HWrapa, ajld W Pa3BHjaTH M JIUIAKTHYKA
OOJIMKOBATH MPUMEHY KOMITjYTEPCKHUX UTapa y IIHJbY XOJIUCTHYKOT pa3Boja Jelle.

Kibyune peun: BacriuTaun; KOMITjyTEPCKE HIPe; KOMIETEHIIN]E; XOMUCTHIKH Pa3Bo)j

Bojana Mateji¢
Primary school ,,Dusan Popovic¢“, Jagodina
E-mail: bojanaandjelkovic9l@gmail.com

PRE-SCHOOL TEACHERS” COMPETENCES FOR USING COMPUTER GAMES
IN PRE-SCHOOL INSTITUTIONS

As the central and dominant activity of pre-school children, play is the cornerstone of the
process of education and upbringing in kindergartens. Didactically shaped games can
influence the overall development of children and thus lay the foundation for further
development. However, the scientific and technological development and its concomitant
changes initiate the transformation of the overall organisation of the educational process. The
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games themselves are changing, i.e. there are new computer games that take up a significant
place in children’s upbringing.

The paper deals with the manner in which pre-school teachers perceive their own abilities to
use computer games, as well as with the application of computer games within the
educational framework.

The survey included pre-school teachers on the territory of the Central Serbia (N = 100). The
results indicate that it is necessary to further develop the competences of pre-school teachers
regarding the application of modern computer games, as well as to develop and didactically
shape the application of computer games in order to achieve a holistic development of
children.

Key words: pre-school teachers, computer games, competence, holistic development

Kpucruna Ilerposuh
duiio3odeku pakyarer y Humy
Mmeja: tinkapetrovic@yahoo.com

CABPEMEHMU [NIPUCTVYIIN ¥V OBPAJIN IPAME — JIPAMA KAO ETUYKU U3A30B

[loTreHumjan npame y €THYKOM O0Opa3oBamy yUE€HUMKAa BEOMa j€ BEJIIMKH C O03MpOM Ha
MOryhHOCT 3a caBpeMeHe HHTEpIpeTalije TeKCTa Yy HOBUM COLMjaIHUM KOHTEKCTHMaA Yy
KOJUMa C€ MOpajHH, €CTETCKH, MOJUTUYKU U JPyru IpobiieMu M3HOBa OTBapajy na Ou ce
pEMHTEpIpeTHpan W MpeucnuTanu. [lujanekThka ApaMCKOr TEKCTa CTaB/ba yYEHHKa Yy
NO3MIMjy Ja pa3MaTpa BaKHa NHUTama KOja Ce HEpeTKo TUYy pace, Kiace WM poja,
MapruHaJIM30BaHUX JAPYIITBEHUX Ipyla WU MojeJIMHAalLa A OM Tako, y UJealHOj BapujaHTH,
kako numie [lo BuncToH y kwu3u [pama, napamué u mopanno obpazosarbe, yI4HMOHUIE
MOTJIe IOCTaTH Mpasa ,,pyIITBa BpiIUHE .

VY pany he ce carynenaTé M MOjeJMHH MHOBATUBHU METOJUYKU M TMENAroniKd KOHIENTH Y
oOpanu, npefaBamy U MPUCTYIY ApaMu, BeoMa nonyiapHu y EHrieckoj u apyrum zemsbama
y mnepuony HakoH Jlpyror cBerckor para, nomyT Mmetoie J[lopotu XuWTKOyT Koja je
peBOJIYIIMOHHKCATIA TIpelaBake ipaMe, Te Meroae [Taona @peupuja, Ayrycra boana u apyrux.
Pasmotpuhe ce y kojuM acmekTHMa Jpama U CaBpeMEHe TeopHje MpoydyaBamba HCTE MOTY
JONPUHETH MOPAJIHOM y3pacTamy yueHHKa, HOBOM carje/laBamby KUBOTHUX CHUTYyalllja Kpo3
€TUYKE M3a30BE U KAKO CE OHE MOTY IPUMEHMTH HA TyMAadee€ JPaMCKOI TEKCTAa U CLEHCKY

urpy.
KibyuHe peun: npama, eTvka, METOJMKA, CABPEMEHE TEOpH]je
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CONTEMPORARY APPROACHES TO DRAMA INTERPRETATION - DRAMA AS AN
ETHICAL CHALLENGE

The power of drama in ethical education of students is tremendous indeed, bearing in mind
the possibilities of interpreting contemporary texts in new social contexts within which
moral, aesthetic, political and various other issues are re-launched in order to be interpreted
and examined all over again. The dialectics of drama text places students in a position to
consider important questions that are often related to race, class, gender, marginalised social
groups or individuals. Thus, ideally, as Joe Winston writes in Drama, Narrative and Moral
Education, the classroom could become "a society of virtue™.

This paper will also examine some innovative methodological and pedagogical concepts in
drama interpretation, teaching and approach, which have been very popular in England and
some other countries since the World War 11, such as the methods of Dorothy Heathcote who
introduced revolution into drama teaching, as well as that of Paulo Freire, Augusto Boal and
others.

The paper will deal with the manner in which certain aspects of drama and contemporary
theories relating to it can contribute to the moral growth of students, provide new insights
into life situations through ethical challenges and be applied to the interpretation of drama
text and stage play.

Key words: drama, ethics, methodology, contemporary theories
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UI'PA TTIPOITOPLIUJE YV HACTABU CPIICKOT JESUKA 1 KBMXKEBHOCTU

Kao rnmaBHM HeqoCTalmy HAcTaBe JaHAC MCTUYY C€ CMAamEHO MHTEPECOBAmEC YUCHHKA 32
yUeHe M PENPOAYKTHBHO 3Hame. JelaH o] HAauMHa Jla Ce IIKOJIa PUOIMKHA YUSHUIINMA jeCTe
Koputiheme HWIpOBHMX aKTUBHOCTU. Mrpa je akTUBHOCT CBOJCTBEHA JI€4j0] HEMHPHO]
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MPUPOJN ¥ HHUXOBOM HCTPAKUBAYKOM JyXY, OJUIMYHO MOTHBAIMOHO CPEJICTBO 32 y4YCHE H
M0jayaHy aKTHBHOCT YUCHUKA.

Jenna onm wrapa kojom ce um30eraBa peNpoayKTHBHO ydewe jecy mpomopiyje. HMako je
yoOM4ajeHo Jla ce MPOIMOpIHje KOPHUCTE y MPHUPOJHUM HayKama, OHE C€ MOTY YCIICIIHO
KOPHUCTHUTHU U Y HACTABH CPIICKOT je3WKa U KibIKeBHOCTH. [IyTem oBe urpe yueHUIM Bex0ajy
Ja JOTHYKH Pa3MUIILBAjy, CAMOCTATHO OTKPUBAjy OJHOCE HM3Mel)y MmojMoBa M 3aKJby4yjy.
[Iponopumje yBexxOaBajy y4yeHHKe J1a Ce CHaja3e y HOBHM, HEMO3HATHUM CHUTyalldjama, IITO
Ou Tpebano Ja je jemaH o] IVIABHUX 3ajJaTaka caBpeMEeHe IIKOoJIe, ¢ 003MpOM Ha TO Ja ce
YUCHHIIA TIPUIIPEMaAjy 3a 3aHMMama W HM3a30BE KOjH Cy JlaHAC HEMO3HaTH, a Koju he ce
M0jaBUTH Ca yOP3aHUM TEXHOJIOUIKUM pa3BOjeM APYIITBA.

Kibyune peun: urpa, nporopiiyje, CpIickH je3uK, KibHKEBHOCT, HACTaBa, METO KA
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A GAME OF PROPORTIONS IN THE PROCESS OF TEACHING SERBIAN
LANGUAGE AND LITERATURE

Rote knowledge and declining students” interest in learning stand out as the main
disadvantages of teaching nowadays. Incorporation of playing activities into the teaching
process is one of the potential ways which could enable schools to approach their students.
Play is an activity inherent in children's restless nature and their research spirit, and a great
motivational tool for learning and enhancing students” activities.

Proportion is one of the games that can be used to avoid rote learning. Although it is common
for proportions to be used in natural sciences, they can also be used in the process of teaching
Serbian language and literature. Through this game, students have the opportunity to practice
logical thinking, to independently discover relationships between concepts and draw
conclusions. Proportions train students to deal with new and uncommon situations which
should be one of the main tasks of contemporary schools, considering that students are being
prepared for the jobs and challenges with which we are not familiar yet, but which will
appear as a result of a rapid technological development.

Key words: game, proportions, Serbian language, literature, teaching, methodology
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JIUTUTAJTHA MATEMATUYKA UTPAOHULIA I'EOT'EEPA' Y BPTURY

WNupopMannoHO-KOMYHHKAIIMOHE TEXHOJIOTHjE CACTaBHH CY JI€O JIETHIHCTBA JAHAIILE JCIe
TE€ OHE CBE BHWIIE Haja3e MPUMEHY y Je4joj UIPH M Mpolecy ydema. Bacmurame u
oOpa3oBame reHepaimja Koje oApacTajy y3 pauyHape u MoOmiHe ypehaje 3axTeBa yBoleme
WHOBallMja M HOBUX (GOpMH yuema. Y paay je Npe3eHTOBaHA IPUMEHA padyHApPCKUX
TEXHOJIOTHja y BaCIIUTHO-O00PA30BHOM pPajly y JIOMEHY pa3BHjarba MOYCTHUX MATEMaTHUKUX
nojMoBa. OmucaHe Cy KapaKTEpUCTHKE M BACIMTHO-OOpPA30BHE BPEAHOCTU JUTUTAIHUX H
IUIAKTUYKUX Wrapa, Kao W MOryhHOCTH HUXOBE HWHTErpaldje y paay ca JeroM
npenukoyckor y3pacrta. [Ipencrasiben je I eocebpa oOpa3zoBHU codTBEp Koju je OecraTaH,
jenHocTaBaH 3a Kopumheme, WHTEpaKTHBaH, MYJITHMEAHMjaJlaH W CBE INOMYyJapHUjU Y
HACTaBW/yuemhy MaTeMaTHKe Ha CBUM 0Opa30BHMM HHBoWMa. HaBeneHU Cy M3BOpH rOTOBUX
l'eocebpa nUOAKTUYKUX MaTepujajia Koju Mory aa O0yny y GyHKUUJU pa3BHjamba MOYETHHUX
MaTeMaTHYKUX T[I0jJMOBA, KAa0 M TMPENOpyKe W CYyrecTHjeé BacImUTadynMMa 3a eQHUKacHY
peanu3aiyjy UrpOBHUX aKTUBHOCTH Y PauyHAPCKOM OKPYKEHY.

KibyuHe peuu: nururaiHe urpe, Ho4eTHU MaTeMaTUYKU TIOJMOBH, [ eocebpa
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DIGITAL MATHEMATICAL PLAYSHOP GEOGEBRA IN KINDERGARTENS

Nowadays, information and communication technologies are an inevitable part of childhood.
Hence, they are increasingly applied in children’s play, as well as in learning process in
general. Education and upbringing of the generations which grow up with computers and
mobile phones requires innovation and new forms of learning. The paper presents the use of

1 GeoGebra
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computer technologies in education in the field of developing initial mathematical concepts.
The authors presented the characteristics and educational values of digital and didactic
games, as well as the possibilities of their integration into pre-school children’s activities.
The paper presents the GeoGebra educational multimedia software which is free of charge,
easy to use, interactive and increasingly popular in the process of teaching/learning
mathematics at all levels of education. The authors listed the sources of ready-made
GeoGebra didactic materials which can assist in developing initial mathematical concepts, as
well as recommendations and suggestions for pre-school teachers to become more effective
in the process of implementing playing activities in the computer environment.

Key words: digital games, initial mathematical concepts, GeoGebra
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VJIOTA UTPE Y TICUXOTEPATIMICKOM PAJTY CA JIELIOM?

IlojaBa cumOonnuke Wrpe TNpeAcTaB/ba jelJaH OJi HajBAXHMJUX acrekaTra JeTHHCTBa
3axBajbyjyhu kome nete n1oOuja MpUIUKY J1a, u3Mely ocTanor, JOKUBU HEKY ApYry, MOXKAa
MOKEJbHU]Y peaHOCT. [la urpa Huje camo urpa, Kako ce yoOn4yajeHO MUCIIH, UCTAKao j€ Ol
Burotcku, yka3yjyhu na urpa cama mno cebu npejactaBiba CUTyall]y yuewa dopMmupajyhu
a3y HapegHoTr pa3Boja.

Wrpa uma Benuku 3Hayaj y pa3Bojy nerera. OHa omoryhaBa oBIajaBame pasInYUTUM
BEIITHHAMa, CyoUyaBame Ca CBAKOJHEBHUM IpenpekaMa, npuiarohaBame MpaBUIMMa, Kako
OHHUM YCIOCTaB/bEHMM Mel)y JeloM Tako M KOHBEHI[MOHAJIHUM, ald U KOHTPOIY HaJ
MOjeIMHUM aclleKTUMa >KMBOTA KOja y peajHOCTH oOMuHO HHje Mmoryha, urpajyhm ymory
poauTEsha MK BacIATava.

[Tokazamo ce ma wWrpa mpejacTaBjba JETETOB HA4YWH KOMYHHKAIMje ca CBETOM H Ja,
nocMmatpajyhu aedjy urpy, MOK€MO MHOTO Ca3HAaTH O YHYTPAIIHEM, MCUXOJIONIKOM CBETY
JieTeTa 0 KOME OHO jOII YBeK HeMa CIIOCOOHOCT J1a M3BECTH, IITO MPECTaBIba KIbydaH acleKT
y TEpaIujcKoM pajy ca jaerom. M3 Tor pasiora xeammo Ja yKakeMo U Ha MEXaHU3Me Kojuma

2 Pan je macrao y ckiony npojekta “UHAMKATOPH W MOJIENHN YCKJIahUBara MOPOJMYHUX U TIOCIOBHUX yjora”,
6p. 179002, koju ¢puHaHCHpa MUHHCTApCTBO IIPOCBETE, HAYKE M TEXHOJIOLIKOT pa3Boja PemmybGnuke Cpouje.
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ciio0oTHA UTPa, Y CHTYPHOM U TIOJICTHIIAjHOM OKPY)KEHY, MOKE JOMPUHETH MPEBA3UITAKCHY
Pa3BOJHUX U aKyTHUX TEIIKOha.
Kibyune peun: urpa, 1ema, icuxorepamnuja

Miljana Spasié¢ Snele
Faculty of Philosophy, University of Ni§
E-mail: miljana.spasic21@gmail.com

THE ROLE OF PLAY IN A PSYCHOTHERAPEUTIC WORK WITH CHILDREN?

The advent of symbolic play represents one of the most important aspects of childhood due to
which children have received an opportunity to experience different, perhaps more desirable
reality. That play is not merely play, as is it commonly considered, has also been maintained
by Vygotsky, who has contended that play itself is a learning situation that creates the zone of
proximal development.

Play has an important role in a child’s development. Through play children can master
different skills, deal with everyday obstacles and barriers, conform to both conventional rules
or the rules established among children in the course of play, and gain more control over
some aspects of life by playing a role of a parent or teacher, which is usually not possible in
real life.

Play also represents a child’s way of communication with the world and one can find out a lot
about children’s psyche by observing their play, since children do not have the ability to
speak of it yet, which represents the crucial aspect in a therapeutic work with children.
Hence, we also wish to point out the mechanisms by which free play in a safe and
encouraging environment can contribute to overcoming developmental and acute difficulties.

Key words: play, children, psychotherapy

3 The paper ensued as a part of the project Indicators and models of harmonising family and business roles, N°
179002, which is funded by the Ministry of Education, Science and Technological Development of the Republic
of Serbia.


mailto:miljana.spasic21@gmail.com

Iuna banuh
Ol ,,’Kadapu“, Kpymesan
Hmeja: cical971@gmail.com

JUIAKTUYKE UT'PAYKE ,KYTUJE* Y HACTABU CPIICKOI JESUKA

[Tonazehm ox ummeHHUIEe 1a Cy UTpayKe HEM3OCTABHH PEKBU3UTH Y JKMBOTY CBAKOTI JI€TETa
Koju UM oMoryhaBajy /a CTEKHY >KMBOTHA MCKYCTBa M Pa3BHjy KOMYHUKAIMjCKE BEIITHHE,
urpadka OM y HaCTaBHOM TIPOIIECY MOTJIAa MOCTaTH 3HAYajHO BH3YEIHO HACTABHO CPENICTBO
Koje omoryhasa Opike, 00Jbe | JIaKIIe yUeHe HACTABHOT IpaauBa. Y pajay ce UCTHYC 3HAYA]
JIeYjuX Urpadaka 1 MOTyhHOCT J1a ce Urpadke MCKOPHCTE Ha KpeaTHBaH HAYMH IPU dyeMy Ou
ce O/ Pa3IMYUTOT MaTepHjajia HalpaBWIE Wrpadke - KyTHje Kao MIyCTpanuja jeIaHor
KIbVDKEBHOT Jenma. Ha Taj HaumH, Wrpadyka I0oCTaje CPEeICTBO HMHTEPAKIMje YHUTaona M
KIbMDKEBHOT JIeJla, a WIpa, YMETHOCT M CTBApaJalliTBO HAYMHMU Yy4ewa, oOpa3oBama U
BaCIIUTambA.

Kibyune peun: urpayka, BU3yeJIHO HACTAaBHO CPEJCTBO, YHTAJIAIl, KEbIKEBHO JIEIO.

Cica Bacié
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»BOXES*“ - DIDACTIC TOYS APPLIED IN THE PROCESS OF SERBIAN LANGUAGE
TEACHING

Starting from the fact that toys are indispensable props in the life of every child which
enables children to gain life experiences and develop communication skills, a toy can become
a significant visual teaching tool in the teaching process that enables faster, better and easier
mastering of the teaching content. The paper highlights the importance of children's toys and
the ability to use them in a creative manner which would result in making toys, i.e. boxes
from different materials in order to use them as an illustration of a literary work. In this
manner, a toy becomes a means of interaction between a reader and a literary work, while
play, art and creativity become the means of learning, education and upbringing.

Key words: toy, visual teaching aid, reader, literary work


mailto:cica1971@gmail.com
mailto:cica1971@gmail.com

Jbusbana Jlazapesuh?

Ana JoBanosuh?

Ol ,,Muxajuo Ilerposuh Anac*, Beorpan®

®uaosomku gpakyarer Yuusepsurera y beorpany?

Hwmeja: ljiljanalazarevic@gmail.com! ; anajovano@gmail.com?

JEYJE U OBPA3OBHE UI'PE V PA3JIMYUTHUM METOAMYKHUM OBJIACTUMA

Jeman on nmIbeBa caBpeMEHOT 00pa30Bama jecTe IMOJCTHIIAE KPEaTHBHOT MHIIJBEHA KO
YUEHHKA YMME C€ OHH TPHUIPEMajy 3a HEI0KUBOTHO yUCHE U yCIleX Yy pellaBalby HOBUX U
HEeNpeABUIJbUBUX 3a/laTaka. YJiora urapa y pa3Bojy KpeaTHBHOT MHUILBEHA Ol BEIUKOT je
3Ha4aja jep OHe MOJACTUYY JTUBEPreHTHO MHUIIBEHE KPO3 CTBAPAE MPOCTOPA 33 N3HATAKEHE
PasIMYMTUX pellea 3a [I03HATe U HOBE CUTYallje. Y TOM CMUCIY, XKEJIUMO Jla peatnu3yjeMo
pallMOHHUILy Y Tpajamy O /IBa caTa ca I'pyHoM JI0 TPUAECET MOJIa3HUKa Y OKBUPY KOje OucMo
ce yNMO3HAJIM ca 3HauyajeM JeyjuX, eIeMEHTapHUX U 0Opa30oBHUX Hrapa y Mpolecy pas3Boja
Jielie, Kao U y Ipoliecy yCBajamba HaCTaBHUX cajprkaja. OCHOBHA TeMa Ouhe uMIieMeHTanuja
UTpe y HACTAaBHE Ca/IPKaje U3 Pa3IMUUTUX METOJMYKHUX OOJIACTH KA0 M XOIUCTHYKU MPUCTYI
yCBajamy HACTABHUX cajpikaja kpo3 urpy. [IpensuheHo je aa, HAKOH MPE3CHTAINje O 3HAYA]Y
Je4jux U OOpa3oBHMX Mrapa y pasjIMdYUTHM METOJIWYKUM O00JlacTUMa U TNPEICTaBibarba
MPAaKTUYHHUX TPUMEpa Wrapa y HACTaBHUM CaJip’KajuMa, MOJIA3HUIM Yy rpylaMa OCMHUILIBA]Y
peanu3aiyjy HacTaBHUX cajprkaja M3 Pas3jIYMTUX METOIMYKHX O0JacTH Ha 3aJaTy WIpy.
Pagunonuia 61 ce 3aBpiinia 3ajeJHIYKOM JTUCKYCHJOM O MPEII0KEHUM Urpama.

KibyuHe peun: urpajiauko y4yeme, jedje urpe, o0pa3oBHe UTPe, KPEATUBHO MUIIIJBEHHE.
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CHILDREN’'S AND EDUCATIONAL GAMES IN VARIOUS METHODOLOGICAL
FIELDS

One of the aims of modern education is to encourage creative thinking in students, thus
preparing them for a lifelong learning and for providing successful solutions to new and
unpredictable tasks. The role of play in the development of creative thinking is of the utmost
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importance because play instigates divergent thinking by means of creating space for finding
various solutions to both familiar and new situations. Bearing this in mind, we wish to
organise a two-hour workshop with a group of thirty participants. The aim of the workshop is
to become acquainted with the importance of children’s, elementary and educational games
in the process of children’s development, as well as in the process of content learning. The
main topic is the implementation of play in the teaching content of various methodical fields,
as well as a holistic approach to content learning through play. Upon presenting the
importance of children’s and educational games in various methodical fields, as well as
practical examples of games applied to the teaching content, it has been envisaged that
participants devise a manner of realisation of teaching contents from various methodical
fields based upon a selected game. The workshop would be concluded by a joint discussion
on suggested games.

Key words: learning through play, children’s games, educational games, creative thinking
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